MyHuUMNanbHoe BGHOMKETHOE YUPEeXAeHWe A0MOSHUTENbHOro 06pasoBaH
«[eTckas WwKona UcKyccTB «O6pa3oBaTe/ibHO-KOHLEPTHOE
o6besuHeHne umeHn Kuma HasapeToBa»

OJOMNONHUTENTbHAA MPEAMPOPECCUOHATIBHAA
OB EOBPA3OBATEJ/IbHAA MPOIrPAMMA
B OBJIACTUN MY3bIKAJIbHOINO MCKYCCTBA
«NCTPYMEHTbI 3CTPAAHOIO OPKECTPA»

MpeameTHasn obnactb MO.01.
My3bIKa/IbHOE UCNONHUTENLCTBO

NMPOrPAMMA
ydyebHoro npegmeTta M0.01.¥11.01
«CneynanbHOCTb U UTEHWUE C NUCTa»
«CaKCo(hoH»

PocTtoB-Ha-[loHy
2017 1.



«PaccMoTpeHO» «YTBEPXAAIO »
MeTtognueckum CoBeTom CeHepanbHbIi gnpekTop MBY A0
MBY LO «4TMNN « AW WNybTEO_|WI. K. HasapeToBa»
\ / A.B. PycTtamsHy,

« 26 » Asrycra 2017 r.

«OKO wum. K. HasapetoBa»
« 26 » aBrycra 2017 r

&

«MpuHaTo»

Meparornyeckum CoBeToM

MBY L0 «ATMNU

«OKO um. K.HasapeTtoBa»

Mpotokon Ne 10T « 26 » aBrycta 2017 r.

PaspaboTumk:
MauHeB A.B. - 3aBeayroLpii OTAENOM AyXOBbIX MHCTPYMEHTOB
npenogasateslb BbICLLEA KaTeropum

PeLieH3eHT -

KuHyc FO.I'. - KaHgupaTt UCKycCTBOBEEHUA,
npodeccop ®reOyY Bro
PI'K nm.C.B.PaxmaHvnHoBa



PELIEEH3VA
Ha nporpamMMy yue6Horo npegmMeTa «CreLmanbHOCTb» M0 BUay MHCTPYMeHTa «CaKcogoH»
LOMO/HNTENBHO NpegnpoteccMoHanbHOl 06LLeo6pasoBaTe/ibHOl NporpavMmMbl B 06/1acTy
My3bIKa/IbHOTO UCKYCCTBA «/IHCTPYMEHTbI 3CTPAAHOr0 OPKeCTpax»

Mporpamma y4yebHoro npegmetra [10.01.¥T1.01. «CneunasbHOCTb» MO BUAY
MHCTpYMeHTa «CaKCooH» [ONOMHUTENbHON NpeanpodeccroHaibHol  06LLe0bpa3oBaTe/ibHO
nporpammMbl B 06/1aCTV  My3bIKa/IbHOr0 MCKYCCTBa «MHCTPYMEHTbI 3CTPafHOro OpKecTpax»
coCTaB/ieHa B COOTBETCTBUM C PefepasibHbIMU FOCYAaPCTBEHHbLIMM TPE60BaHNAMM K MUHUMYMY
cofepXaHns, CTPYKTYpe W YC/IOBUAM peanvsauvy JOMOSHUTENbHOM MpeanpotecCUoHaIbHOM
06LLie06pa3oBaTeNlbHON  NporpamMMbl B 06/1aCTU  My3bIKa/IbHOT0  UCKYCCTBa  «V/IHCTPYMEHTbI
3CTPajfHOro OPKecTpa» M CPOKY 00yYeHWs Mo 3TOM Nporpamme, YTBEKAEHHbIMU MPUKA30M
MWHMCTEPCTBA Ky/bTypbl Poccuiickoin depepaumm oT 12 maprta 2012 r. Ne 164

CTpyKTypa nporpamMMbl COOTBETCTBYET MPebsABSeMbIM TPe60BaHUSAM 1 COAEPXXMT BCe
Heo6X0AMMble KOMMOHEHTbI C YHETOM CMELMNKA [KA30BOM LUKO/bI: MOSICHUTE/bHYIO 3arnCKY,
cojepXaHve y4ebHOA  AVCUMM/IMHBI,  FOAOBble  TPeGOBaHMSA  MEepPeBOAHbLIX  3K3aMEHOB,
pasfenieHHble MO YPOBHSAM C/I0XKHOCTW B COOTBETCTBUU C VHAVBULYa&/TbHBIMW CMOCOOHOCTAMMU U
BO3MOXHOCTAMU  yyalLmMxcsi, TpeboBaHMSA K YPOBHIO MOATOTOBKM 06y4atomxcs, (opmbl 1
MeTOAbl KOHTPO/SA, CUCTEMY OLEHOK, METOAMYECKME PEKOMeHJAUUM nperojasarensam wu
yyallumMcsi, 06beMHbIE CMMCKM METOANYECKON M HOTHOW NMTepaTypbl, BKIHOYAIOLLEl MyuLlive
o6pasuybl MMPOBOI, K/MACCMYECKO My3bIKM, MPOM3BEAEHMST COBPEMEHHBLIX W 3apybeXKHbIX
KOMMO3MTOPOB, aBTOPOB [PKa30BOW M 3CTPaAHON My3bIKW.

Mporpamma, OTpadkaroLas MpYOPUTETHOE HarpaB/fieHVe [Kas30BOM LWKOMbl,  JaeT
BO3MOXHOCTb ~ HarfsigHO NPeACTaBUTb  LIE/IOCTHYI0  KapTuUHY  yye6HOro npouecca B
06pa30oBaTeNlbHOM YUPEXAEHUN U NPUHLMMBI €r0 MOLEIMPOBaHMS N0 Mepe HeobXOAMMOCTY,
[eMOHCTPMpYeT hopMbl 1 METOAbI CTUMY/IMPOBaHMS NO3HaBaTe IbHOW AeATeNbHOCTU; PasBUTUE
KOMMYHMKATVBHbIX HaBbIKOB W TBOPYECKMX CMOCOOHOCTEA JIMYHOCTW, MoAjepXaHuve
CTPEM/IEHNSI K  CamOCTOATE/IbHOM  [esATeNbHOCTM,  CaMo0obpa3oBaHMI0 U TBOPYECKOMY
UCNO/Ib30BAHMIO MPUOBPETEHHOTO YKU3HEHHOIO OMbITA.

Oc060 Xx04eTcsi OTMETUTb aKLEHTMPYeMoe B MpOrpaMme MOBbILLEHHOE BHMMaHVe K
OCBOEHUIO MOMMPUTMUN N 0CO60M (hPasMpPOBKK, Ky/bType WCMOSTHEHNS [Ka30BbIX LUTPUXOB,
PeKoMeHAaUnMn n3yvatb U aHa/IM3MPOBaTb CMOHTaHHbIE COM0 BblAalOLLNXCA [A>Ka3MEHOB - 3TO
BbIpabaTbIBaeT Yy y4allMXcsl MPOecCUOHa/bHbIA TBOPYECKMIA MOAXOL K W3YYEHWH) HOTHOrO
matepuasa.

BmecTe ¢ Tem, ycrnexy 06pa3oBaTe/lbHOro npoLecca CrnocobcTBYeT U aKTMBHOE yyacTue
CaKCO(MOHNCTOB € 3-r0 Kracca B KOHLEPTHO-(DECTVBa/IbHOM >KM3HM PocToBa-Ha-loHy, ropoaos
OG/IVKHEro M JasibHero 3apybexesi. W 370 HemanoBakHo! [pakTMKa COBMECTHOMO
MY3ULMPOBaHUST HeoObIYainHO 3(hheKTMBHA: B CBOOOAHOM WMMPOBM3ALMOHHON (hopme OHa
OKasblIBa€eT B/IMSIHME Ha COBEPLLIEHCTBOBAHMWE MCMOIHUTE/ILCKOrO MacTepcTea 1 hopM1poBaHue
NPOMECCNOHANBHBIX  HaBbIKOB, HEOOXOAMMbIX A1 YCMELIHOro 06y4YeHWst Ha 3CTpagHo-
[PKa30BbIX OTAENEHNAX CPEAHMX U BbICLUMX YYeOHbIX 3aBeAeHWIA.

Mporpamma yye6Horo npegmeta MO.01.YT1.01. «CneupanbHOCTL» M0 BULY UHCTPYMEHTA
«CakcothoH» [0NO/THATENBbHOM NpeanpodeccMoHaibHOM  06LLe06pa3oBaTe/lbHOM NporpavMmbl B
06nacTM  My3bIKa/IbHOr0  UCKYycCTBa «/IHCTPYMEHTbI 3CTPAfHOr0 OpKeCcTpa» MOXeET ObITb
peKoMeHA0BaHa A1 peanv3aLmm B y4ebHOM npoLiecce [eTCKOM LLKO/bI UCKYCCTB.



PELIEEH3VA
Ha nporpammy y4ebHoro npegmeta «CreLmansHOCTE» N0 BUAY UHCTPYMeHTa «CaKcooH»
JOMOMHNTENBHOM NpenpogeccnoHaibHOM 06LLe06pa3oBaTe/IbHOM MporpaMmbI B 06/1acTu
My3bIKa/IbHOT0 UCKYCCTBA «V/IHCTPYMEHTbI 3CTPaAHOr0 OPKECTPa»

Mporpamma yuebHoro npegmeta [10.01.¥T1.01. «CheumanbHOCTb» MO BuUAy
WHCTPYyMeHTa «CaKcodoH» [OMONHUTESIbHOM npeanpocteccMoHasIbHOM
06LLIe06pa30BaTe/IbHOM NporpaMmMbl B 0671aCTU My3bIK&UIbHOTO  MCKYCCTBa «MHCTPYMEHTbI
3CTPajHOro OpKecTpa» CocTaBfieHa B COOTBETCTBMM C PefepasibHbIMM FOCYLAPCTBEHHbLIMM
Tpe6oBaHNAMN K MUHUMYMY  COAEPXaHWsl, CTPYKType W  YC/OBWUAM  peanvsaumu
[OMNONHUTENBHOM NpeAnpoeccnoHaIibHON  06L1e0bpasoBaTenibHOM nporpaMmMbl B 06/1aCTU
My3bIKa/IbHOr0 UCKYCCTBa «/IHCTPYMEHTbI 3CTPaAHOr0 OPKecTpa» W CPOKY 0By4eHWs Mo 3Tok
nporpamme, yTBEPXAeHHbIMM MPUKa30M MUHUCTEPCTBA Ky/bTypbl Poccuiickoin degepaumn ot
12 mapTta 2012 r. Ne 164

CTpyKTypa nporpammMbl COOTBETCTBYET MPeabsAB/seMbIM TPEG0BaHUSM 1 COAEPXXUT BCe
Heo6X0aMMble KOMMOHEHTbI C YHETOM CMELMBNKN [KA30BOI LUKO/bI: MOSCHATENBHYIO 3aMUCKY,
cofepxaHve yyebHOW  AVCUMMAMHBI,  FOfOBble TpebOBaHWS  MEPeBOAHLIX — 3K3aMeHOB,
pasaeneHHble MO YPOBHSM CI0XHOCTU B COOTBETCTBUM C MHAMBUAYaSIbHBIMU CMOCOBHOCTSIMA U
BO3MOXXHOCTAIMM  yyalLmxcsl, Tpe6oBaHWA K YPOBHIO MOArOTOBKU 06y4varolmxcsl, hopMbl ©
MeTOAbl KOHTPO/S, CUCTEMY OLEHOK, METOAMYECKME PeKOMeHJaLuuy npenojasaTtensMm u
yyallumMcsi, 06beMHbIe CMIMCKN METOAMYECKON M HOTHOW SIMTepaTypbl, BKIOYAOLLEA 06pasLibl
MMPOBOIA K/TaCCUYECKON U [Ka30BOI My3bIKU.

B COOTBETCTBMM C MNPYOPUTETHBLIM HanpasfieHWeM [Ka30BOM LUKOMbl MporpaMmMa
HarnsgHoO AeMOHCTPUPYET OpraHUyYHOe B3aVIMOB/IMSIHME O6LUENPU3HaHHBLIX TPaAULMOHHBLIX
MPUHLUMMOB MrPbl Ha WHCTPYMEHTE (B AaHHOM C/lydae - CaKCO()OHe) CO CBOMCTBEHHbIMM
[)Kas3oBOWM My3blke. B CBSi3W C 3TVM CnefyeT OTMETUTb COOTHECeHWe puUTMa M (ppasvpoBKY B
JBYX LUKOMax 06y4YeHWsi, OTPaXKEHHOE B CMELLIEHWW NI B aKafeMUYeCKol My3blKe B AyOsibHOM
(hpasunpoBKe NI NPerMyLLIECTBEHHO pacrofiaratoT oT «on beat» K «off beat», ans ncnonHeHus
[PKa30BbIX KOMMO3MLWI OYeHb BadKHbIM 3/IEMEHTOM TpyBa (DPasUpOBKM SB/SETCA Kak pas
obpaTHoe pacnonoxeHue nur - ot «offbeat» K «on beat».

Oco60 x04eTcs OTMETUTb HaMuMe B MNpPOrpaMMe  MOHUMAaHWUSA  TeHAEHLMIA
(hyHaMeHTanm3aumm  06pasoBaHns, HanpsiMyt0 CBSI3aHHOW C  KOMIM/IEKCHBbIM  MOAXOAOM K
npoueccy 06y4eHVIO, MOCTPOEHHOMY Ha B3aVIMOCBSA3M  aKaJeMWUYeCKOro U [pKa3oBoro
MY3ULMPOBaHUST C  YIYOMEHHBbIMM  3HAHMSIMU  06LLIEMY3bIKa/IbHbIX  HayK  (Conbepkmo -
[Ka30Boe COMb(esKMo, UCTOPUSE My3blKM - UCTOPUSI [HKa30BbIX CTWMEW, Kiaccuyeckas
rapMOHUA - [DKa30Bast rapMoHUs...).

Mporpammva y4de6HOoro npegveta [MO.01.YM.01. «CneupanbHOCTL» MO BUAY
WHCTpYMeHTa «CaKCohoH» A0MONHWUTENLHOM MpeanpodeccnoHabHOM  06LLe06pasoBaTesibHOM
nporpamMbl B 06/1aCTU My3bIKa/IbHOr0 MCKYCCTBa «/IHCTPYMEHTbI 3CTPaAHOr0 OPKeCTpa» MOXET

HO.IM.KuHyc



CrpykTypa nporpamMmmsl y4e0HOI0 npeamera

| IosicHUTEeILHAA 3aMMUCKA

- Xapakmepucmuxa yuebHo20 npeovMema, e2o Mecho u pois 8 00pA306amMenIbHOM
npoyecce;

- Cpok peanuzayuu yueono2o npeomema,

- O6vem yuebno2o epemeni, nPeoyCMOmMpennslil y4eOHsIM NIAHOM 00PA306AMENbHOT

Op2anHU3AYUU HA PeanU3ayUI0 y4eOHO20 npeomMema,

- Qopma nposedenus y4eOHbIX ayOUMOPHbIX 3AHAMUIL

- llenwv u 3a0auu yyedoHo20 npeomema;

- Obocnoeanue cmpykmypst HpOCpaMMyl y4eOH020 npeomemas,

- Memoowr obyuenus;

- Onucanue mMamepuanbHO-MeXHUYeCKUx YCaA06uil peanusayuu yuebHo2o npeomemas,

II. Conepxanue yueOHOTo nmpeaMera
- 1 00086v1e Mpebosanist no knaccam;

III. TpeOGoBaHus K YPOBHIO NOATOTOBKH y4aIIHXCS

IV. ®opMbI 1 METOABI KOHTPOJIsl, CHCTEMA OLIEHOK

- Ammecmayus: yenu, 6uowst, ghopma, cooeporcanue;
- Kpumepuu oyenxu;

V.  Meroan4eckoe odecredueHne y4e0HOro npouecca

- Memoouueckue pexomeHOayuu neda2o2udeckum padoOmHuKam,
- Pexomenoayuu no opeanusayuu camocmosmensnoil padomel yuaujuxcs,

VI. Chnucku pekoMeHayeMoil HOTHOWH H MEeTOAHYEeCKOM JINTeparypbl

- Cnucok pexomenoyemoi HOmHo 1umepamypul;
- CRucok pexomenoyemoil MemoouvecKoil umepamypul



I. IMOACHUTEJIBHASA 3AIIMCKA

1. Xapaxmepucmuka yueOH020 npeoMema, e20 Mecmo U poib 6
00pazoeamenbHoM npouecce

[Tporpamma yueOHOro mpeamera « CHeluaibHOCTh U YTEHUE C JIUCTA» MO
BUJly MHCTPyMEHTa «cakcopony», najnee - «CHelMaTbHOCTh M UYTEHHE C JIUCTa
(cakcooH)», pa3paboTaHa Ha OCHOBE (EeACpalbHBIX TOCYNapPCTBEHHBIX
TpeOOBaHUI K MUHUMYMY COJEpKaHHs, CTPYKTYPE M YCIIOBUSIM peaju3aluu
JONOJHUTENBHOM MpeanpodeccuoHalibHOM 00111e00pa3oBaTe/ibHOW MPOTPaMMBbI B
00JIacTH MY3bIKAJILHOTO MCKYCCTBa «MHCTPYMEHTBHI 3CTPAIHOIO OpKeCTpa» u
CpOKY 00y4eHusi MO 3TO Mporpamme.

Y4eOnblii npeaMer «CnenuanbHOCTh W YTEHHE C JIUCTa (CakCO(oH)»
HAaIpaBJICH Ha;

BBISIBJIEHUE OIAPEHHBIX JETEH B 00ACTH MY3bIKaJILHOTO UCTIOHUTEIHCTRA B
paHHEM JETCKOM BO3pacte, MpuoOpeTeHue U (popMuUpoBaHHE Y JETEH KOMILIEKCA
3HaHWM, YMEHUI M HABBIKOB WIPbl HA CAKCO(OHE, MO3BOJSIOUIUX HCIOIHSATh
MY3bIKAJIbHbIE TMPOU3BEACHHUS B COOTBETCTBMM CO CTWJICBBIMM TPAAULUSMU U
HEOOXOIMMBIM YPOBHEM MY3bIKAJIbHOM IPaMOTHOCTH;

BOCMHMTAaHWE y  JAeTell  KyJABTYpbl  COJIBHOTO M aHcaMmOJIeBOro
UCTIOJIHUTEIILCTBRA,

npUOOPETEHUE IETHMHU OMbITA TBOPUECKON NEATETBHOCTH;

OBJIQJICHUE JACTbMH AYXOBHBIMM M KYJIBTYPHBIMH I[ICHHOCTSMU HApO/IOB
MUpA,;

NOJTrOTOBKY OJAPEHHBIX JE€Tel K TMOCTYIUICHHUI0O B 00pa3oBareiibHbIC
OpraHu3aliii, peaju3yrole OCHOBHbIC MPO(eCCHOHANbHBIE 00pa30BaTelbHbIE
IporpaMMbl B 001aCTH MY3bIKAJIbHOTO UCKYCCTRA.

[Tporpamma yueOHoro mnpeamera «CHelMATbHOCTE M UYTEHHE C JIUCTA
(cakco(oH)» pazpadoTaHa C yYETOM:

o0ecreueHnss TPEEMCTBEHHOCTH MporpaMMbl «CHEUaTbHOCT U YTEHUE C

mucta  (cakco()OH)» W OCHOBHBIX OOpa30oBATENIbHBIX MPOrPaMM  CPEIHETO



NpO(ECCUOHAIBHOTO M BBICHIETO 00pa3oBaHus B 00JaCTH  MY3bIKAJIbHOTO
UCKYCCTBA 3CTPAJIbI,

COXPAaHEHUs €IMHCTBA 00pa3oBaTENLHOTO NpocTpaHcTBa Poccuiickoii
denepaunn B chepe KyIbTYPhl U HCKYCCTBA.

[TporpamMma paccurtaHa Ha BBIPAOOTKY y yYalUXCS HABBIKOB TBOPYECKOM
JEATEIbHOCTH, YMEHMWS IUIAHMPOBATh CBOK JOMAIIHIOK padoOTy, HAaBBIKOB
OCYILECTBIIEHUSI CAMOCTOSITEIbHOTO KOHTPOJISL 32 CBOCH y4eOHOM AEATENbHOCTBIO,
YMEHUS JaBarb OOBEKTUBHYIO OIIEHKY CBOEMY TpPyay, (POPpMHPOBaHMS HABBIKOB
B3aUMOJEUCTBUSA C IIPEMOIABATEIIEM.

BrisiBneHre omapeHHOCTH y peOcHKa B Npouecce OOYYEHMs IMO3BOJSET
LEJICHAMPABIIEHHO Pa3BUTh €ro MPO(ECCHOHANBHBIE W JIAYHOCTHBIE KaueCTBa,
HEOOXOAUMBIE AJIs1 TPOAOIDKEHUS MPOQeCCHOHATTLHOTO 00yueHus. B To ke Bpems
nporpaMMma paccuMTaHa M Ha TEX JETEH, KOTOPhIE HE CTABAT NEpen coOOH Lenu
cTarb NPo(heCCHOHAIIBHBIMU MY3BIKAHTAMH.

2. Cpok peanusauuu yueono2o npeomema «CneyuanbHOCHp U YmeHue ¢
aucma (cakcopon)» nns neTeil, NOCTyNMBIIMX B 00Pa30BaTEIbHY0 OPraHU3aLMI0
B IIE€PBBI KJIACC B BO3PACTE:!

— ¢ wecmu lem utecmu Mecsiyes 0o oessimu iem, cocmaeisiem 8 em.

— ¢ Oecsamu 00 d8eHaoyamu iem, cocmaeisiem 3 jiem.

JUts netel, He 3aKOHYMBIIMX OCBOCHME OOpPa30BaTelIbHON MPOrpaMMbl
OCHOBHOIO 00m0iero oOpa3oBaHMs WM CPEAHEro oO0mEero oOpa3oBaHHUs W
IUTAHAPYIOIIMX TOCTYIJIEHUE B 00Opa30BaTelIbHbIC OpPraHU3alUH, PEaU3yOIINe
OCHOBHbIE MPO(ecCHOHANBHBIE 00pPa30BaTe/IbHbIE MPOrPpaMMBI B OONMAcTH
MY3BIKAIBHOTO HCKYCCTBA, CPOK OCBOCHUSI MOXKET OBITh YBEJIMYEH HA OJIMH TOI.

3. Ob0vem yuebH020 6pemeHU, NPeOyCMOMPEHHLIU YUCOHLIM HIAHOM
00pasoeamenvHoOil  Op2aHU3AUUU HA  Peanu3auuir yueOHo20 npeomema

«CneyuanvHocmoy U YmMeHue ¢ AUcCma (CaKcoPou)»:



Tabnuua 1

Cpok oOyuenus — 8 (9) jert

Conepxanne 1 knace 2-8 Ki1accenl 9 kiacc
MakcumasbHas yueOHas 1727,5 231
Harpy3ka B yacax
KonnuectBo 4acoB Ha 641,5 99
ayIuTOPHbIE 3aHATHS
OO01Iee KONMMYECTBO YacOB Ha 740,5
ayJIMTOPHBIEC 3aHATHS
OO011ee KOIMYECTBO 4YacoB Ha 1086 132
BHeayJIUTOPHbIE
(CaMOCTOATENBHBIC) 3aHATHS

Tabauua la
Cpok o0yuenus 5 (6) ger

Conepxanne 1 knace 2-5 Ki1acenl 6 kiacc
MakcumasibHas yueOHas 1006,5 231
Harpy3ka B 4acax
KonnuectBo 4acoB Ha 4455 99
ayIuTOPHbIE 3aHATHUS
OO01Iee KONMMYECTBO YacOB Ha 5445
ayJIMTOPHBIE 3aHATHS
OO01iee KOIMYECTBO 4YacoB Ha 561 132

BHEAYIHTOPHBIE

(CaMOCTOSATENBHBIC) 3aHATHS




4. ®opmMa NpoBefeHNA y4yebHbIX ayAn T OPHbIX 3aHAT Un: UHAMBUAYAIbHASA,
pekomMeHAyemasa NPoAO/MKUTENBLHOCTL YPOKa - 45 MUHYT.

NHanBumayansbHas opmMa 3aHATUIA NO3BONSET NPENogaBaTeslto Nydlle y3HaTb
YUYEHMKa, €ro My3blKa/lbHble BO3MOXXHOCTW, CMOCOBGHOCTU, 3MOLMOHA/IbHO-
MCMXONOrNYecKe 0COBEHHOCTMN.

5 Llenb n 3agauym yyebHoro npeameTa «CneynanbHOCTb WU YTEHUE C
nmcTa (cakcogoH)»

Lenb:

pa3BUTME MY3blKa/lbHO-TBOPYECKMX CMOCOOHOCTEN Y4allUMXCs Ha OCHOBE
NPUOBPETEHHBIX UMW 3HAHWIA, YMEHWNIA N HaBbIKOB, MO3BONAIOLLMX BOCMPUHNMATD,
ocBavBaThb M UCMOMHATL HA CAKCO()OHe MPOM3BeAeHNA Pa3INYHbIX XaHPOB 1 (hopMm
B COOTBETCTBMM C MPOrpammHbIMU TPEOOBaHMAMM, a TaKXe BblIsiBNIEHNE Hanbonee
O[lapeHHbIX AeTeil B 061aCTU My3blKa/lbHOrO WCMOMHUTE/NBLCTBA Ha CaKCOJOHE U
MOArOTOBKWN MX K Ja/lbHeMLeMy MOCTYMNIEHN0 B 06pa3oBaTe/ibHble OpraHu3auum,
peannsytoLme OCHOBHble obpasoBare/ibHble nporpaMmbl CpeaHero
npogeccroHaibHOro 06pasoBaHns B 06/1aCTN MY3bIKaJIbHOMO UCKYCCTBA.

3agaun:

- pa3BUTKE YCTONYMBOrO MHTEPECA K My3blKa/lbHOMY UCKYCCTBY, OBMafeHue
3HaHUAMW XapaKTePHbIX OCOBGEHHOCTEN M CTUUCTMYECKUX HanpaB/EHUA »XaHpa
3CTpagHOW M [Ka30BOM My3blKMW B COOTBETCTBMM C  MPOrpammHbIMU
TpeboBaHUAMMU;

- pas3BuTMEe MYy3blKaslbHbIX CMOCOOGHOCTEN: Cnyxa, NamsaTn, PpUTMa, YyBCTBa
CBUWHra, 3MOLMOHaIbHOM Cthepbl, My3blKa/lbHOCTU U apTUCTN3MA;

- OCBOEHVE MY3blKa/lbHOM FPaMoThbl, 3HaHWe MY3blKa/IbHOW TEPMUHONOTN, B
TOM u4ucne, Cneumguyeckol [Ka3oBOW, KaK Heobxoaumoro cpefcrea [Ans
MY3bIKa/IbHOr0 UCMOJSTHUTENLCTBA HA CAKCO(IOHE;

- HaBbIKOB rojbopa Mo cfyxXy, UMNPoBM3aUMM U COYMHEHUA B MPOCTbIX
(hopmax, MepBMYHbLIX HaBLIKOB B 06/1aCTV TEOPETMYECKOrO aHa/n3a UCMOMHAEMbIX

MPON3BEAEHNIA;



- OCBOCHHUE WMMIOPOBHM3AIMOHHBIX TEXHOJOTMA W  MPUHIUIIOB WX
OpraHM3allNy,

- OBJIAJICHUEC OCHOBHBIMU HCIOJHUTCIBCKUMUA HAaBbIKAMM WPl HA
cakco(oHE, MO3BOJSIOUIMMHU T'PAMOTHO HCIOJIHATH MY3bIKAJIBHBIE MTPOU3BEICHUS
COJIO ¥ B aHcamoJie;

- Pa3BUTHE UCIOJHUTENBCKOM TEXHUKH C MCIOJIb30BAHUEM CHEU(DUUECCKIX
JUKA30BBIX  MPUEMOB KaK  HEOOXOOMMOIO  CPEACTBA Uil peallu3auuu
XyIOXKECTBEHHOTO 3aMBICJIA KOMIIO3UTOPA, YMEHHE CO37aBarh XYI0)KECTBECHHBIM
00pa3 npyu UCMOIHEHUH MY3bIKAIBHOTO MMPOU3BEACHNUS,

- 00Oy4YeHHE HaBBIKAM CAMOCTOSTEIBHOIO PAa3yUYMBaHHUsS MY3BIKAIBHBIX
NPOU3BEICHUI Pa3IMYHBIX JKAHPOB KJIIACCHYECKOW, JCTPAIHOM M  JHKA30BOM
MY3BIKH, YTEHHS C JIUCTA HETPYIAHOTO TEKCTA,

- IpuOOPETEHHE NECTbMHU ONBITA TBOPUECKOW AEATEIBHOCTH M MYOTUYHBIX
BBICTYIUICHU,

- (¢QopMHUpoBaHME Yy HaAMOONEE OJAPCHHBIX BBINYCKHUKOB OCO3HAHHOMN
MOTHBALMHN K TPOAOIDKEHUIO TPOPECCHOHATIEHOTO 00yUEHUSI.

6. QbocHoeanue CmpPyKmypol  RpPOPAMMbBL  YUEOHO20  npeoMema
«CneyuanvHocmp u ymeHue ¢ aucma (Cakcogon)»

OOG0CHOBaHMEM CTPYKTYPbI MporpamMmsl SBIsiFOTCs DI, oTpakaromue Bee
aCMEKThl PA0OTHI MPENOJABATENS C YUYCHUKOM.

[TporpamMma COAEPKUT CIAEAYIOLIME PA3AEIIbI:

e CBCACHMS O 3arparax Y4YeOHOr0O BPEMEHH, MPEIYCMOTPEHHOTO Ha
OCBOCHME YUEOHOTO MPENIMETA,

e pacrnpeaencHue yueOHOTo Marepuaa 1o rogam oOy4eHus,

® ONHCAHWEC AUNAKTHYECKUAX CIMHUL] YUYEOHOTO MPEAMETA,

e TpcOOBaHMS K YPOBHIO MOATOTOBKH YYAIAXCH,

(OpMBI U METOMIBI KOHTPOJISI, CUCTEMA OIICHOK;

® METOIMYECKOE 00ECIEUEHUE YUEeOHOT0 Mpoliecca.



B cooTBeTcTBHM C NaHHBIMW HaNpPaBICHUSMH CTPOUTCS OCHOBHOM pazien
nporpaMmmbl «CoiepKaHue y4eOHOTO MPEAMETAY.

7. Memooul 00yuenusn

JUIs MOCTM>KEHWs TMOCTABICHHONW LENM W pean3alyM 3afad NpeaMeTa
UCTIONB3YIOTCS CAEAYIOLINE METOIbI O0yUEHUS:

- CJIOBECHBIH (pacckas, 0ecena, 00bICHECHHUE ),

- HaJISTHBIN (IEMOHCTpaLysl, HaOIONCHHE ),

- MPAKTUYECKUH (BOCHPOU3BOASIINE U TBOPUECCKUE YITPAKHEHNUS ).

8. Onucanue mamepuanbHO-MEXHUYECKUX YCI0GUI peanu3auuu y4eoHo2o
npeomema

MarepuanbHO-TeXHHUECKass 0aza o0pa3oBare/ibHONW OpraHM3anuy J0JKHA
COOTBETCTBOBAaTh CAHUTAPHBIM W MPOTHUBOINOKAPHBIM HOPMaM, HOpMaM OXpPaHbI
Tpyaa.

Y4yeOHblE  ayaiuTOpWM  JUIsl  3aHATHH 1Mo y4eOHOMY — IpEeaMeTy
«CnenuasbHOCTh M YTEHUE ¢ JucTa (Cakco(oH)» JOKHBI UMEThH IUIOMIAIb HE
MEHEe 9 KB.M M 3BYKOM3OJISIMI. B 00pa3oBarenbHO OopraHu3aiyu CO3atoTCs
YCIIOBUSL JUISl  COACPKAHMs, CBOEBPEMEHHOIO OOCIY)KMBAaHUS MW  PEMOHTA

MY3bIKaJIbHBIX HHCTPYMEHTOB.

II. COOIEP’)KAHUE YYEBHOI'O ITPEIMETA

1. Ceeoenua o 3ampamax yueOHO20 6pemMeHU, TPEIyCMOTPEHHOTO HA
OCBOCHHME yueOHOro npeaMera «CrnenranbHOCTh U UYTEHUE € JIUCTA (CakCO(oH)»,
HA MAaKCUMaJIbHYI, CAMOCTOSITEIBHYIO HArpy3Ky yYallMxXcsi W ayIWTOPHBIC

3aHATHA:



Tabauua 2

Cpok o0yuenus — 8 (9) et

Pacnipenenenne mo rogam oOydeHus

Kiaacce

1

2

3

4 5 6 7 8

IIponomxkuTenbHOCTD
y4eOHBIX 3aHATUH

(B HEMETISIX)

32

33

33

33 33 33 33 33

33

KonnuectBo 4aCcoB Ha
AyAMTOPHbIC 3aHATUS B

HEOCJIO

2,5 2,5 2,5 3 3

O011ee KOMHYECTBO
YacoB Ha  ayJAUTOPHBIE

3aHATHUA

641,5

99

740,5

KonnuectBo 4aCcoB Ha
BHeay)_]I/ITOprIe 3aHATHUA B

HEOCJIO

O011ee KOMHYECTBO
YacoB Ha BHEAyJAUTOPHBIE
(camocTosITEIBHBIC)

3aHATHA 110 rogamM

96

99

132

132 | 132 | 165 | 165 | 165

132

O011ee KOIHYECTBO
YacoOB Ha BHEAyJAUTOPHBIE
(camocTosITEIBHBIC)

3aHATHUA

1086

132

1218

MakcumaJibHOE
KOJIMUECTBO 4acOB 3aHATHUU

B HEACIIIO

6,5 6,5 7,5 8 8

OO0ee MaKCUMAJIbHOE
KOJIMYECTBO  4YacOB MO

romgam

160

165

198

2145 | 2145 | 2475 | 264 | 264

231

OO0ee MaKCUMAJIbHOE
KOJIMYECTBO 4YaCOB HA BECH

nepuon oOydeHus

1727.5

231

1958.5

10




Tabnuua 3
Cpok o0yuenus — 5 (6) et

Pacnipenenenne mo romam oOydeHus

Knacc 1 2 3 4 5 6
ITponomwKUTEIbHOCTD Y4€OHBIX 3aHITHH 33 33 33 33 33 33
(B HEMETISIX)

KonuuectBo wacoB Ha ayautopHble | 2,5 2,5 2,5 3 3 3
3aHATUS B HEJIETIIO

OOI1ee KOJIUMYECTBO 445.5 99
4aCOB HA ayIUTOPHBIC 3aHATUS

5445
KonuuectBo 4acoB Ha BHEAyIUTOPHBIC 3 3 3 4 4 4
(camMoCTOSATENTbHBIC) 3aHATHUS B HENEITFO
O01ee KOIM4ecTBO 561 132
4aCOB HAa BHEAYAUTOPHbBIC

693
(camMocCTOSITETIbHBIE) 3aHATHUS
MakcuManbHOE KOJMYECTBO HacoB Ha | 5.5 5,5 5,5 7 7 7
3aHATHUS B HEZEIIO
OO6mee MakcumanbHoe Konudectso | 1815 | 181,5 181,5 231 | 231 231
4acoB MO rofgam
OO0iiee  MakCHMMallbHOE  KOJUYECTBO 1006,5 231
94acoB Ha BEChb MepHoA 00ydIeHuUs

1237,5

Y4eOHbIll Marepuan pacnpeaensercs Mo rogaM OOyYEeHHsl - KJIacCaM.
Kaxnaplii kjmacc #WMeeT CBOM JHWJAKTUYECKME 33Jaud W OOBEM BPEMEHM,
HEOOXOMMMBII 71l OCBOCHMSI yYeOHOTO Marepraa.

Buowi gneayoumopHoti pabomul:

- CAMOCMOsSIMebHbIE 3AHAMUSL MO NOO20MOBKE UCNOIHUMENbCKOU NPOSPAMMbL,
- N0OO20MOBKA K KOHMPOIbHBIM YPOKAM, 3a4emdM U DKIAMEHAM,

- N0OO20MOBKA K KOHYEPMHbIM, KOHKYPCHBIM 8bICIMYNIIEHUAM,
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- noceujeHue YupescoeHuil Kyiemypel (Quiapmonuti, meampos, KOHYEePMHbIX
347108, My3ees);

- ywacmue Y4awuxcs 6 MEOPYECKUXx MepOnpusimusix (KOHKYpCol, ¢hecmusdnu,
Macmep-Kidaccol) u KV/IbIYPHO-NPOCGEMUMENbCKOT oesimebHOCmu

0bpa308amenbHoOl Op2aHU3aAYUL U Op.

Toooevie mpebosanua no kraccam

Cpox oOyuyenus — 9 jer

Iepsrlii kaace
Ayoumopnwie 3auamus 2 yaca 8 Heoeo
Koncynemayuu 6 4acos 6 200

B mnocnenHee necATwiieTME cpenu MPENoOAaBarelicl Kiacca CakcogoHa
NOJyYWJI PACHpPOCTPAHCHUE W ONPENCICHHOE NPU3HAHME MPAKTUYECKUA OMBIT
UCIONB30BAHUS CAaKCO(POHA-COMPAHO HA HAYAIBHOM JTarne OOydeHus. OTo
OOBACHSAETCA HE TOJBKO HEOOXOMMMOCTBIO yUeTa (PU3NUECKOTO pa3BUTHS peOCHKA,
HO M OCOOBIMM Ka4€CTBAMH JAHHOTO HMHCTPYMEHTA, €r0 HEOOBIYHBIM, SIPKHM
BbIPA3UTEIIbHBIM 3BYKOM. JlaHHBIC (aKTOpBl MO3BOJISAIOT MOAJEP/KABATh UHTEPEC
peOEHKA K 3aHATUSIM U €10 JKEIAHUE UTPaTh HA CAKCO(POHE-COMPAHO.

3a y4eOHbId TOM y4Yalumics AODKEH ChI'parh JBAa 3a4eTa B IEPBOM
NOJMYTrOAWM, 3a4€T W D3K3aMEH BO BTOpoM mnoayroamu. (OOpaszoBaresbHast
OpraHM3alMs MOXET IJJAHUPOBaTb B KOHLE Y4YeOHOrO ToJa HE DK3aMEH, a
[IEPEBOTHON 3a4ET.

[lepBbiec ypoKH HEOOXOOMMO MOCBATHTH O3HAKOMIICHUIO C CaKCO(OHOM,
nokasy yaoOHOro cnocofa Aep>KaHus, TPABUIIBHOTO MOJIOKEHUS! KOPIyCa, TOJIOBBI,
PYK, TNAIbLUEB M HOI, OOBICHCHWUIO OCHOBHBIX MNpPaBHI COOPKW/Pa3O0pKu W
oOpaleHusl ¢ UHCTPYMEHTOM, MOKAa3y CHOCOOOB NbIXaHWs, MPUEMOB W3BIICUYCHUS

3BYKQ, APTUKYJISALMH, ANIUIMKATyPHOH OCTAHOBKE.
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Hrpa ramm, Tpe3By4YMid, apnemkuo SBISECTCS HEOOXOAUMOH YaCThbIO
oOyuyeHust Ha cakcodoHe. [lepBbiMM raMmamu JUis W3yYEHUsST MOTYT OBITh
MQKOPHBIE 1 MUHOPHBIE TaMMBbl B TOHAJIBHOCTAX C OJHUM 3HAKOM B yAOOHOM
temne. OTHOBPEMEHHO HEOOXOAMMO OCBAMBaTh YIPAXHEHHS, STIOABI, a TAKXKe
penepryap B BUJE JIETKUAX MbEC B PA3HBIX CTUIISIX U JKaHpax.

[Tpu BBIOOpE penepryapa Wi CakCO(POHA-COMPAHO MOJE3HO UCHOIB30BATh
HOTHBIM Mareprall U3 WIKOJ, MOCOOHA, COOPHUKOB, XPECTOMATHIA JIJIsl KJIAPHETA, HO
C HEOOXOMMOM ananTaluei, yUuThIBArOIICH UAa30H U alllJIMKarypy cakcodoHa.
KenarenbHo, 4YTOOBI ONBITHBIC MPENOAABATEIN BIAJACTN YMEHUSIMH JACTaTh
NEPENIOKEHUS pPa3HOOOPA3HBIX 110 JKAHPY MPOU3BEICHUNA HAPOTHOM, KITAaCCHYECKOH,
JOKA30BOM MHCTPYMEHTAIIBHOM W BOKAJIbHOM MY3BIKH.

IIpuMepHBbIii penepTryapHbIii CHIHCOK

Ynpaotcnenua u smioowvt

['amMMbI, 3THOOBI, ynopakHeHWs s cakcodona. 1-3 rTomel OOyYeHHs.
Cocrasurens u pepakrop M.IIanomaukosa. M., 1988

Hpanos B. I11kona akanemuueckoit urpel Ha cakcodone. Y. 1. M., Muxaun
Jlukos, 2003

Pupuyn A. llIkoma urpel Ha cakcodone. Y. 1. M., 1965

Muxaiinos JI. Illkomna urpel Ha cakcogone. M., 1975

[Tpopeuu b. OcHOBBI TEXHUKM HTPBI HAa cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angpees E. TlocoOue no HauansHOMY 00y4YeHUIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwot

Xpecromarus agast kiapHaera. Cocrapuresan M.Mo3rosenko u A.llltapk.

Y. 1. M., 2004:
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Pycckas Haponnas necHst «Iletymok», o0p. A.I'peyannHOBa

brok B. «KonbibenbHas

Pycckas HaponHast neCHst «AX, BBl CCHH, MOW CCHI

Pycckas Haponnas necHst «IIpo J1oOpeIHIO»

Mouapr B.A. «Annerperro»

Pumckuii-Kopcakos H. «/leTckas necenka»

JIamoB A. «3aitumky

Pycckas naponnas necHst «Koca b Mo, KOCbiHBKaY, 00p. [1.HalikoBCKOTO

CnanaBekkuna A. «Ilecenkay

Kabanesckuii J[. «Haur kpaii»

MsckoBekuil H.«BeceHHee HaCTpOeHUEY

[Iy6ept @. «Banbe»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpokodres C. «IlecHs 63 cnoBy

J/kazoBomy cakco(ponucry. YueOHoe mocoome 1 — 2 kaacest JIMII /
CocraBuressb u pegakrop M.3Bonapes. CII6, 2009 (Ha BbIOODP mpenoaaBaress)

Megoaun  axa3za. AHrojorust. CocraBurenb B.CumoHenko. Kues,
My3u4uHa Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpumepsl nporpaMm nepeBoAHOIO IK3aMeHa (3a4era)
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1 BapuanTt

JIsinoB A. « 3a0aBHas»

Pagenbs M. «I1aBana»

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuaHT

MsickoBekuil H.«BeceHHee HaCTpOCHUEY

Kabanesckuii J[. «Ham kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoii kiacc

Ayoumopnwie sauamusi 2 yaca 8 Heoeo

Koncynomayuu 6 4acos 6 200

3a yueOHBId TOI y4YalmMiics AOJDKEH ChITparh JBa 3a4eTa B TNEPBOM
NOJYTOANM, 3a4€T M 3K3aMEH BO BTOPOM MOJYTOAMK. MaKOpHBIE U MUHOPHBIC
raMMbl 10 JIBYX 3HAKOB BKIJIFOUMTENBbHO. ApHemkuo. Tpe3Byuns (B yMEPEHHOM
temrie). 10-15 3Tiom0B cpenHel TPYAHOCTH (IO HOTaM ).

IIbechl. Pa3BuTHE HABBIKOB YTEHUS C JIUCTA.

IIpuMepHbIii penepryapHbIii CHHCOK

Ynpaowcnenua u smioowvt

['amMMbI, 3TrOABI, ynpaxHeHus sl cakcopoHa 1-3 rogel OOyYeHHs.
Cocrasurenb u penakrop M. [lanomuukosa. M., 1988

Hpanos B. Illkona akamemuueckoii urpsl Ha cakcodone. U.1. M., Muxaun
Jukos, 2003

Pupuyn A. llIkoma urpel Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpel Ha cakcodone. M., 1975

[Tpoperu b. OcHOBBI TEXHUKM HTPBI HAa cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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Angnpees E. TlocoOue no HavanbHOMY 00y4YeHUIO Ha cakcodoue. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecwot

Xpecromarus s kiaapaera. Cocrasurenu U.Mosrosenko u A.llltapk.
Y. 1. M., 2004 (ra BeIOOp mpenoaaBaress)

Po3zanos C. lIkoJsa urpel Ha kaapHere. M., 1963:

I'eguke A. «Manenbpkas nbecay cou.6 Ne2

I'enpens I @. Anaxno

I'muaka M. «CeBepHas 3Be3aa» (IlecHs)

AnekcanpoB AH. «Ilecenkay

I'emnke A. «ManeHbKkast mbecay

XavarypssH A. AHIaHTHHO

Mouapt B.A. Mapm u3 onepsl «BomnmeOHas ¢ueitay

CrapuHHbIi (paHIly3CKui TaHel «MIO3ETT» U3 Onepbl «ApMHIA»

[Ilyman P. «Manenbkass nbecay» U3 « AnbOoMa JUisl OHOLIECTBA»

Xpecromarus s kiapHaera. Cocrasurenn .Mo3rosenko u A.llltapk.
Y.2. M., 1994:

I'occex @. T'aBoT

Bebep K. «Xop oxoTHUKOB» U3 onepbl «BoNIIeOHbINA CTPENOK)

baprok b. «Beuep B nepeBHE)

I'muaka M. Kpaxoesk u3 onepsl «MBan Cycanun»

berxosen JI. Conarnna

I'ennens I AnpanTe u3 CoHATHI UTsl CKPUIIKH U (DOPTENUAHO

Menaenbcon @. Anaxno n3 CoHaTel IJIs OpraHa

COopHuk mnwbec aas  kjaapHera u  ¢oprenua”o. CocraBurenu
b.bepe3osckuii n ILKynucok. M., 1980:

Mouapr B.A. «/lepeBeHckuii Tanewy, nepenoxenue C.Pozanosa
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I'enpens [ ®. Capabanna, nepenoxenue C.Pozanoa
Opankép ©. Cunmnmana, nepenoxenue C.Pozanosa
bax U.C. Aunmnes, o6padotka B.bioka
Megoaun  mxa3za. AHrojorust. CocraBurenab B.CumoHenko. Kues,
My3u4uHa Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpumepsl nporpaMm nepeBoAHOIO IK3aMeHa (3a4era)
1 BapuaHTt
JIsnoB A. «KomnbiOenbHasy
Mouaprt B.A. Mapur u3 onepsl «BommeOnas dneiray
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapuaHT
I'enpens 1. Anpante u3 CoHaThl AJ1si CKPUIIKU M (POPTENHAHO
bax U.C. Anmne3, oOpabotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tpernii k1acc

Ayoumopnwie sauamus 2 yaca 8 Heoelo

Koncynomayuu 6 4acos 6 200

3a yueOHbI TOM ydYalmuiics AOJDKEH ChIrparh JBa 3adeTa B MEPBOM

IOJIYIOAWH, 3a4CT U 3K3aMCH BO BTOPOM IIOJIYTOOHH.
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[lepeBon yyamerocs ¢ cakco(poHa-ConmpaHo Ha aJlbT-CaKCO(OH.

B HEKoTOphIX ciaydasx MOXKHO MPOAOKATE OOyYeHHE Ha cakco(doHe-
COIPaHo.

PaGora Han nocraHoBkoH amOyIIOpa, KOOPAMHAIIMEH NaIblEB HA aJIbTOBOM
cakco(oHe.

['aMMBbl MQKOpPHBIE M MHHOPHBIE O JBYX 3HAKOB BKJIFOUMTEJIBHO, HMIPa
aprePKUPOBAHHBIX TPE3ByYMH B JIBE OKTaBbl. J[OMMHAHTCENTAKKOPABI K
Ma>KOPHBIM TaMMaM M YMEHBILICHHBIE CENTAKKOP/bl K MUHOPHBIM IraMMaM.

XpoMarrueckas raMMa B TOHAJTBHOCTSIX (FaMMbl HCIOJHSIOTCS IITPUXAMHA
JeTalne v Jieraro). Pa3BUTHE HABBIKOB YTEHHSI C TUCTA. 3HAKOMCTBO C IPUHLUIIAMHA
TPAHCIIOHUPOBAHUS HA MATEPHAJIE MPOMICHHBIX STHOIOB H MbEC

OCBOCHHE HABBIKOB MCIIOJTHEHUS IPKA30BOM MY3bIKH.

10-15 aTr0M0B (11O HOTaM).

8-10 mbec.

IIpuMepHbIii penepryapHbIii CHIHCOK

Ynpasicnenua u amioowt

['amMMbI, STHOOBI, ynopakHeHWs s cakcodona. 1-3 rTomel OOydeHHs.
Cocrasurens u pepakrop M.IIlanomHukosa. M., 1988

Hpanos B. Illkona akamemuueckoii urpsl Ha cakcodpone. U.1. M., Muxaun
Jukos, 2003

I'ammel, aTr0ABL. CocTaButens I.MamunoBckas, M., 2011

Pupuyn A. llIkomna urpel Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkoma urpel Ha cakcogone. M., 1975

Mapkun 0. [IxazoBslii cnoBaps. M., Menorpad, 2002

[Tpopery b. OcHOBBI TEXHUKM HTPBI HAa cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnnpeeB E. TlocoOue nmo HauanbHOMY OOYYEHMIO UTpe Ha cakcodoHe. M.,
1973
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Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBbix menoauid. Bemyck 1. CI116, KomnosuTtop, 2004

Huxayc JI. OcHoBBl ka30BOM urpel Ha cakcooHe. 12 1Ka30BbIX
VIPAOKHEHUH.

10 mxazoBbix menoauid. Bemyck 2. CI116, KomnosuTtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwot

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «L.a Reine de Golconde»

Gluck Ch. «Orphéey»: «Scéne des Champs — Elysé€esy

Tartim1 G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d” enfants»: «Réveriey

Xpecromarus  Aas cakcoonHa-aabta.  HawanabHoe — oOyueHme.
CocraBuresb 1 pexakrop M.Ilanomnaunkosa. M., 1985:

Jebrocen K. «MalieHbK1iI1 HErPUTEHOK

Hro0ya I1. «Becenpuak», «ManeHbkuii Oaner»

berxosen JI. Conarnna

CrapunHbIi (paHLy3cKuii TaHel «BbpaHiby

[Tpokodrer C. «IlecHs 03 coBy
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Xpecromaruss s cakcodgona-aasra. Cocrasurens b.IIpopBuu. M.,
1978:

[Tpokodres C. « 3enenasd pouwna», op. 104 Ne2

Cwmerana b. Bansc

baprok b. «Canoxkn»

I'peuannnoB A. «benopycckas smerusy

/xkazoBomy cakcogonucty. YueOHoe mocodome 1 — 2 wmacest JIMIIL
Cocrasuresb u pexakrop M.3sonapés. CI10, Komnosurtop, 2009:

Haponnas menonust «Coitnu Bau3, Mouceii» (Traditional «Go Down,
Moses»)

Hapoanas menomus «Mepuxon» (Traditional «Jerichoy)

Onnepmm H. «Oun Cripunr» (Adderly N. «Ann Springy)

Tponma mxaza. Ilonyasipabie 3apyOesKHbIe MeJIOAMH s cakcooHa u
Ppoprennano. Cocrasuresis [.OupTuy, CI16, Komnosurop, 2009:

Hennnc M. «Bce, urto npoucxomut co MHOI» (Dennis M. «Everything
Happens To Mey)

Megoaun mka3za. AHtosaorusi. CocraBuresib B.Cumonenko. Kues,
My3u4uHa Ykpaina, 1984:

Kapnron b. « JIxka - [la» (Carlton B. «Ja — Day)

[Tuakapn M. «Mwunas xopmxus bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beiinb K. «Mekkun — Hox» (Weil K. «Mack the Knifey)

IIpumepsl nporpaMm nepeBoAHOrO 3K3aMeHa (3a4era)

1 BapuaHTt
Jebrocen K. «MalleHbKH HEMPUTEHOK
Schomann R. «Scénes d” enfants»: «Réverien
Hapoanas menogus «Coitmm BH3, Moucei» (Traditional «Go Down, Mosesy)

Kapnron b. «/lxa - [la» (Carlton B. «Ja — Day)
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2 BapuaHTt

Beethoven L. «Petite Valse»

[Tpokodres C. «IlecHs 0e3 cnoBy

[Muakapn M. «Mwunas [Ixopmxus bpayn» (Pincard M. «Sweet Georgia Browny)

Hennuc M. «Bce, uro npoucxomut co MHOW» (Dennis M. «Everything Happens To

Mey)

YerBeprelii Kiaace
Ayoumopnwie sauamus 2,5 yaca 6 neoeiio
Koncynomayuu 8 yacos 6 200

3a yueOHBI TOI y4YalmMiics AOJDKEH ChIrparh JBa 3a4eTa B TEPBOM

IOJIYIOArM, 3a4CT U 3K3aMCH BO BTOPOM IIOJIYTOOXH.

MakOpHblE W MUHOPHBIE TaMMBI, TEPLUMH, AaPNEIHKUO TPE3BYUYHA C

O6paI]_[eHI/I$IMI/I B IpAMOM H JIOMAHOM JABHMJKCHHH, AOMHHAHTCCHITAKKOP/IEIL,

YMCHBLIICHHBLIC BBOIHLIC CCITAKKOPALI B TOHAJIBHOCTAX 10 TPCX 3HAKOB B

yaoOHOM Temme. Xpomarhueckas TaMMa, OXBarbiBarolas BECh Juana3oH

HHCTPYMCHTA HMMTPpHUXaMH ACTALIC, JICTATO WM DKA30BLBIM INTPHXOM. Passutne

HABBIKOB YTCHUSI C JINCTA. TPAHCIIOHUPOBAHUE.

10-15 3Tr000B (110 HOTaM).

8-10 mbec.

IIpuMepHbIii penepryapHbIii CHHCOK
Ynpaowcnenua u smroowvt

['amMMbI, STHOOBI, ynopakHeHWs s cakcodona. 1-3 r1omel OOyYeHHs.

Cocraurens u penakrop M.IIanomaukosa. M., 1988

HavanbHoe oOyuenue wurpe Ha cakcooHe. Metoaudeckas pa3padoTka.

Cocrasurens A.Oceliuyk. M., 1986

I'ammel, aTr0ABL. CocTaBurtens I Mamunosckas. M., 2011
Mapxkun 1O. J>ka3oBeiii cnoBaps. Menorpad. M., 2002
PuBuyn A. Illkona wrpei Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkoma urpel Ha cakcoone. M., 1975
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[Tpoperu b. OcHOBBI TEXHUKM HTPBI HAa cakcodoHe. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. TlocoOue no HavanbHOMY 00y4YeHUIO Ha cakcodore. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl ka30BOH wurpel Ha cakcodoHe. 12 mKa30BbIX
VIPOKHEHUN.

10 mxazoBbix menoauil. Bemmyck 1. CT16, Komnosutop, 2004

10 mxazoBbix Menoauil. Bemmyck 2. CI16, Komnoszutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecwt

Xpecromarus  Aas cakcoonHa-aabta.  HawaabHoe — oOyueHme.
Cocrasuresib u pegakrop M.Ilanomunkosa. M., 1985:

[MTutTe JI. OTHOR,

[Iyman P. «/len Mopo3» u3 «AnsOoma Juist FOHOLIECTBAY

bax U.C. Apus

Xaua K. @okerpor

Xpecromarus 18 cakcogpona-ajabra. 4-5 roasl 00yueHuss. COCTaBUTE/Ib
M.IIanomuaukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JIBopkak A. FOmopecka
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Mopuc I1. «IlecHs mist mambly, «llplraHka» W3 CHOMTHI JUid cakco(oHa U

opkectpa «Kaprtunsl [ IpoBaHcay

1978:

Jlancen C. «Cakcoponnanay

Mycoprckuit M. « KapTrHku ¢ BeICTaBKW»: «CTaphlid 3aMOK
Muxaiinos JI. IlIkona urpel Ha cakcopone. M., 1975:
Cen-Canc K. «Jlebenp»

[Iy6ept ®. Cepenana

I'pur 3. «IlecHs ConbBerry

Yaiikosckuii 1. Basibce

Xpecromaruss s cakcodgona-aasra. Cocrasurens b.IIpopBuu. M.,

[ITumanosckuii K. Kpakosk
bax U.C. Apus
Ckps6un A. [Ipenronus

J/xkazoBomy cakcogonucty. Y4deOHoe mocodme 1 — 2 wmacest JIMIIL

Cocrasuresb u pexakrop M. 3sonapes. CI16, Komnoszurop, 2009:

Bapuet 3. «Moii nevansHbiid Mmasbii (Burnett E. «My Melancholy Baby»)
Kepn /. «Ota necus — tei» (Kern J. «The Song Is Youy)

/xkazoBomy cakcoponucry. YueOHoe mocodume. 3 wiaace JIMIIL

Cocrasuresb u pexakrop M.3sonapes. CI10, Komnosurtop, 2009:

Keccen A. «lymn — oy ny» (Kassel A. «Doodle Doo Dooy)
I'poce V. «<Hexno» (Gross W. «Tenderly»)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl nporpaMm nepeBoAHOIO 3K3aMeHa (3a4era)

1 BapuaHTt
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I'musp P. Pomanc, cou. 45

JiBopkak A. FOmopecka

Bapuer 3. «Moii nevansabiii Mmasbii (Burnett E. «My Melancholy Baby»)
Keccen A. «Jlymn — oy ny» (Kassel A. «Doodle Doo Doo»)

2 BapuaHT
Ckps6un A. [penroaus
[ITumanosckuii K. Kpakosk
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Iarerii k1ace

Ayoumopnwie sauamus 2,5 yaca 6 neoeiio

Koncynomayuu 8 wacos 6 200

3a yueOHbI TOM ydYaluiics AODKEH ChIrparh JBa 3a4eTa B MEPBOM
NOJTYTOJNH, 3a49€T U IK3aMEH BO BTOPOM TOJTyTOIUH.

MaxopHble " MUHOPHBIE TaMMBl, TPE3BYyUMS, apIemKuo,
JOMWHAHTCENTAKKOP/ABI, YMEHBIICHHBIC BBOJHBIE CENTAKKOPAbl B TOHAIBHOCTSIX
J0 TpeX 3HAKOB B YMEPEHHOM TeMIe. XpOMaTudyeckue rammbl. (I'ammbl
WCTOIHSIOTCS IITPUXAMU JACTalle, JErato Wi JHKA30BbIM IITPUXOM). UTEHHE HOT
¢ mucta. TpancnoHrpoBaHue. HauaabHbIE SNEMEHTH UMITPOBH3ALIHAH.

10-15 aTr0M0B (IO HOTaM).

8-10 mbec.

IIpuMepHbIii peniepTryapHbIii CHHCOK

Ynpaotcnenua u smroowvt

Pupuyn A. 150 ynpaxuenuii 1uist cakcopona. M., 1960

PupuyH A. 40 sTrog0B 1t cakcopona. M., 1960

COopHUK n30paHHbIX ATOAO0B A5 cakcoona. Cocrapurens E. Annpees. M.,
1976

I'ammel, aTr0ABL. CocTaBurens I MamunoBckas. M., 2011

Mapkun 0. [Ixa3o0Bblii cnoBaps. Menorpad. M., 2002
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Pupuyn A. llIkoma urpel Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkoma urpel Ha cakcogone. M., 1975

[Tpopery b. OcHOBBI TEXHUKM HTPBI HAa cakcodoHe. M., 1977

HavansHoe oOyueHue wurpe Ha cakcooHe. Metoaudeckas pa3padoTka.
Cocrasurens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl ka30BOH wurpel Ha cakcodoHe. 12 mKa30BbIX
VIPOKHEHUH.

10 mxazoBbix Menoauil. Bemyck 1. CT16, Komnozutop, 2004

10 mxazoBbix Menoauil. Bemmyck 2. CI16, Komnoszutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecwot

Xpecromarus 18 cakcogpona-ajabra. 4-5 roasl 00yueHuss. COCTaBUTE/Ib
M.IIanomuaukoBa. M., 2005:

Kynepen @©. /lunmxanc

Kopenmu A. Kura

Pumcknii-Kopcakos H. «IlecHp IllemaxaHCkoil wapumel» W3 ONEPHI
«30JI0TOM NETYIIOKY

[ITocrakosuu /1. PoMaHc 13 My3bIkH K KHHOPHIBEMY «OBOI
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Pamo XK. ®. TamOypun

Mouapr B.A. Ponno

Muxaiinos JI. IlIkona urpel Ha cakcopone. M., 1975:

I'pur O. «Tanen AHUTPBI

Pumckuii-KopcakoB H. «IlecHs nHaMIACKOTO rocTs» u3 onepel « Caakoy

Jebrocen K. «MarneHbknii mactyx»

Jluct @. Hokrropu Ne3

Xpecromaruss aias cakcodgona-aasra. Cocrasurens b.lIpopBuu. M.,
2005:

Ckpsbun A. Mazypka. Op. 3, Ne3

[Tpokodrer C. «3enmeHas poiua»

CeupuioB I'. «My3bIKaJIbHbIH MOMEHT» U3 JleTckoro ansooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel GF. Allegro (3-¢ Sonate, Flite et Piano)

Weber K. M. «Petite Valse et Tyrolienny»

/xkazoBomy cakcoponucty. YueOHoe mocodume. 4 wiaace JIMIIL
CocraBurensb u pexakrop M.3sonapes. CI10, Komnosurtop, 2009:

Kaprep P. «Manenbknii Banecy (Carter R. «Little Waltzy)

Mammaren [Ix. «Iloguym» (Mulligan G. «Catwalk»)

3BoHapeB M. «bito3 Eby

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rainy

Warren H. «Jeepers Creepers»

Hanley GF. «Indiana»

IIpumepsl nporpaMm nepeBoAHOIO IK3aMeHa (3a4era)

1 BapuaHTt

Kynepen @. «/lummxanc»
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Kopennmu A. XKura
Kaprep P. Manenbkuii Basibe (Carter R. «Little Waltzy)
Manmuren [bx. «I[loguym» (Mulligan G. «Catwalky)

2 BapuaHTt
Haendel GF. Allegro (3-¢ Sonate, Fliite et Piano)

Pumckuii-Kopcaxos H. «IlecHs nHauickoro rocts» u3 onepel «Caako»
Warren H. «September In the Rainy»
Warren H. «Jeepers Creepersy

Ilecroii ki1ace

Ayoumopnwvie sauamus 2,5 yaca 6 neoeiio

Koncynomayuu 8 yacos 6 200

3a yueOHbI TOM y4Yaluiics AODKEH ChIrparh JBa 3a4eTa B MEPBOM
NOJTYTOJNH, 3a49€T U 3K3aMEH BO BTOPOM TOJIyTOIUH.

MaXOpHBIE M MWHOPHBIE TaMMbl B TOHAIBHOCTSAX JIO YETHIPEX 3HAKOB,
JOMWHAHTCENTAKKOPABI, YMEHBIICHHBIE CENTAKKOPAbBI W WX OOpallCHUs.
XpOMaTHYeCKHEe TraMMbl B TOHAIBHOCTAX (FaMMBbl HCIOJHSIOTCS MITPUXAMHA
JeTalie W Jeraro, MO0 JUKA30BBIM IUTPUXOM). UTEHHME HOT C JIHCTA.
Tpancnonupoanue. CEKBEHIUU.

10-15 aTr0M0B (IO HOTaM).

8-10 mbec.

IIpuMepHbIii penepryapHbIii CHHCOK

Ynpaowcnenua u smioowvt

PuBuyn A. 150 ynpaxuenunii st cakcopona. M., 1960

PupuyH A. 40 3Trom0B it cakcopona. M., 1960

COopHuK n30paHHbIX ATOAO0B A5 cakcodona. Cocraputens E. Annpees. M.,
1976

I'ammel, aTr0ABL. CocTaBurens I'MamuaoBckas. M., 2011

Mapkun 0. [Ixa3oBblii cnoBaps. Menorpad. M., 2002

Pupuyn A. llIkoma urpel Ha cakcodone. U. I. M., 1965
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Muxaiinos JI. Illkoma urpel Ha cakcoone. M., 1975

[Tpoperu b. OcHOBBI TEXHUKM HTPBI HAa cakcodoHe. M., 1977

HavansHoe oOyueHue wurpe Ha cakcodoHe. Metoaudeckas pa3padoTka.
Cocrasurenb A.Oceituyk. M., 1986

HUnemep K. Metoauyeckoe mocoOue nMo MMOPOBHU3ALMKU JJIs Cakco(PoHa U
JIPYTUX MY3BIKAJIbHBIX MHCTPYMEHTOB. M., Muxaun /lukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl ka30BOH wurpel Ha cakcodoHe. 12 mKa30BbIX
VIPOKHEHUN

10 mxazoBbix menoauil. Bemmyck 1. CT16, Komnosutop, 2004

10 mxazoBbix Menoauil. Bemmyck 2. CI16, Komnoszutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecwot

Xpecromarus 18 cakcogpona-ajabTa. 4-5 roasl 00yueHuss. COCTaBUTE/Ib
M.lIanomuaukoBa. M., 2005:

Pasens M. Conaruna

I'enpens [.®O. Apus ¢ BapuauusmMu

Po3oB A. «B nogpaxxanue bennu ['ynmeny»

Uyrynos 1O. «bro3 — mapmy

Xpecromarus 1Jis cakcoQpoHa-aabTa. 5-6 roasl 00yueHuss. COCTaABUTE/Ib
M.IIanomuaukoBa. M., 2005:

Maprunu /[x. Pomanc

[Temertu /1. I[Ipecto

JIBopkak A. «POMaHTHYECKAs TTbECAY

PaxmannHoB C. «MTanpsaHCKas NOIbKA»

Kocma K. «OnaBmme JIucThs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescasy

Chopin F. «Nocturne». Op. Posth

/xkazoBomy cakcoponucry. YueOHoe mocodume. 4 wiaace JIMIIL
Cocrasurensb u pexakrop M.3sonapes. CI10, Komno3surtop, 2009:

Hennnc M. «To, uro mpoucxomut co MHOW» (Dennis M. «Everything
Happens To Mey)

Apnxaiim [ «Cnaakas u uynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)

Bouda JI. «Jlackoseiii nosxnuk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Streety
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Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepsl nporpaMm nepeBoAHOIO IK3aMeHa (3a4era)

1 BapuanTt
Maprunu /[x. Pomanc
PaxmannHoB C. «TanesHCKas NOJbKay
Kocma XK. «OnaBmme mucTbsy
Crpeiixopn b. «I'pe3a» (Strayhorn B. «Day Dreamy)

2 BapuaHTt
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescasy
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «On Green Dolphin Streety

CeabMmoii Ki1ace

Ayoumopnwie sauamus 3 yaca 8 Heoeuo

Koncynomayuu 8 wacos 6 200

3a yueOHbBId TOM y4Yaluics AODKEH ChIrparh JBa 3a4eTa B IEPBOM
NOJTYTOJNH, 3a49€T U IK3aMEH BO BTOPOM TOJTYTOIUH.

MaxopHbIE W MHHOPHBIE TaMMbl B TOHAQJIBHOCTSX A0 TNSATH 3HAKOB,
JOMWHAHTCENTAKKOP/ABI, YMEHBIIEHHBIE CENTAKKOPABI M UX OOpAllCHHUS.

XpOoMaTH4eCKHE raMMbl B TOHAJIBHOCTSX.

['aMMBI UCHOJHAIOTCS IWITPUXAMH JE€Talle M JIeraro, JiM0O IKa30BbIM
mTpuxoM. UTeHne HOT ¢ aucTa. TpaHcnoHupoBaHue. Mrpa CeKBEHIMIA.

10-15 aTr0M0B (11O HOTaM).

4 nbechl U 1 TPOU3BENCHUE KPYITHOU (POPMBI.

IIpuMepHbIii penepryapHbIii CHIHCOK

Ynpaowcnenua u smioowvt

Pupuyn A. 150 ynpaxuenuii ist cakcopona. M., 1960

PuBuyn A. 40 s1rom0B 11 cakcodona. M., 1960
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COopHuK n30paHHbIX ATOAOB A5 cakcoona. CocraButens E. AHnpees. M.,
1976

I'ammel, aTr0ABL. CocTaBurens I'ManunoBckas. M., 2011

Mapkun 0. [IxazoBslii cnoBaps. M., Menorpad, 2002

Pupuyn A. llIkomna urpel Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpel Ha cakcodone. M., 1975

[Tpopery b. OcHOBBI TEXHUKM HTPBI HAa cakcodoHe. M., 1977

HavanbHoe oOyueHue wurpe Ha cakcodoHe. Metoaudeckas pa3padoTka.
Cocrasurenb A.Oceituyk. M., 1986

Unemep K. Metoauyeckoe mocoOue nMo MMIPOBH3ALMKU JJIs Cakco(oHa U
JIPYTUX MY3BIKAJbHBIX MHCTPYMEHTOB. M., Muxaun /lukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft [, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl ka30BOH wurpel Ha cakcodoHe. 12 mKa30BBIX
VIPOKHEHUN

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Komnozutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwot

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-¢ Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

RueffJ. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, kotopass noxkopuwia mup. Iomyjasipusie nmpousBeaeHust Ajs
cakcopona u ¢oprennano. CocraBuresib u pexakrop B.Axrucos, CIIO,
Kommniozurop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

/xkazoBomy cakcopoHucry. YueOHoe mocoOme. S5 wmacce JIMIIL
Cocrasuresb u pexakrop M.3sonapes. CII10, Komno3surtop, 2009:

Bpanar A. «Bot u Bcey (Brandt A. «That’s Ally)

Hennnc M. «Houb, koTopyro Mbl Ha3biBanu gHeM» (Dennis M. «The Night
We Called It A Day»

Xab06apa @. «Ter nnst mens Beey (Hubbard F. « You’re My Everythingy)

Yunesamc C. «bnro3 balicun — ctpury (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»
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Duc V. «Street Of Dreamsy

IIpumepsl nporpaMm nepeBoAHOIO IK3aMeHa (3a4era)

1 BapuanTt
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyesy

2 BapuaHTt
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennnc M. «Houb, koTopyro Mbl Ha3siBau aéEM» (Dennis M. « The Night We
Called It A Day»
Xab0apn @. «Ter nnst mens Bce» (Hubbard F. « You’re My Everythingy)

BoceMmoii kiace

Ayoumopmnwie sauamusi 3 yaca 8 Heoeno

Koncynomayuu 8 wacos 6 200

Yyamuecs MOryT Urparb Ha 3a4eTax JIFoOble MPOU3BENCHUS HA YCMOTPEHUE
NPENOIABATENIS, KOJIMYECTBO 3aUETOB M CPOKHM CHELUAIBHO HE ONpencieHsl. [lepen
WUTOTOBBIM 3K3aMECHOM y4YalWiicsi OOBITPHIBACT BBIMYCKHYIK) MPOrpaMMy Ha
3a4eTax, KIaCCHbIX BeYepax W KOHLEPTaX.

MaOpHBIE I MHHOPHBIE TaMMBbl B TOHATBHOCTSIX A0 MSATH 3HAKOB, B TOM
YHUCJIE JOMWHAHTCENTAKKOPABL, YMEHBLIEHHBIE CENTAKKOPABI W HMX OOpAallICHUS.
HcnomHATe B TOABMKHOM TEMIIE PA3IMYHBIMU INTPUXaMH. UTEHUE HOT C JIUCTA.
TpancnionupoBanue. irpa cekBeHLIUA.

15-20 aTr010B (110 HOTaM).

4 bechl U | TPOU3BEICHUE KPYITHOM

IIpuMepHBbIii peniepryapHbIii CHIHCOK

Ynpaowcnenua u smioowvt

HpanoB B. 18 xapaktepHbIX nbec B POpMeE 3THOMOB ISl CakCOPOHA - COJO.
M., 2002

Hpanos B. I[llkona akanemuueckoit urpsl Ha cakcodone. Y. 2. M., Muxaun

Jukos. 2004
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Pupuyn A. 150 ynpaxunenuii st cakcopona. M., 1960

PuBuyn A. 40 s1ronoB a1 cakcodona. M., 1960

COopHuK n30paHHbIX ATOAOB A5 cakcodona. Cocraputens E. Annpees. M.,
1976

I'ammel, aTr0ABL. CocTaBurens I Mamuaosckas. M., 2011

Mapkun 0. [Ixa3o0Bblii cnoBaps. Menorpad. M., 2002

Pupuyn A. llIkoma urpel Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkomna urpel Ha cakcogone. M., 1975

[Tpoperu b. OcHOBBI TEXHUKM HTPBI HAa cakcodoHe. M., 1977

HavanbHoe oOyuenue wurpe Ha cakcodoHe. Metoaudeckas pa3padoTka.
CocraBurenb A.Oceliuyk. M., 1986

HUnemep K. Metonuueckoe mocoOue mo MMOPOBH3ALMKU Ui Cakco(oHa U
JIPYTUX MY3BIKAJBHBIX WHCTPYMEHTOB. M., Muxaun /lukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecwot

AnpOunonn T. Anaxuo. [lepenokenue mis  anwr-cakcopona M.JIeGenena.
My3bIKJIBHBIA UHTEPHET — KOJUIEDK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, kotopass noxkopusaa mup. Iomyjasipusie nmpousBeaeHust Ajs
cakcopona u ¢oprennano. CocraBuresib u peaakrop B.Axrucos. CIIO,
Kommniozurop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

/xkazoBomy cakcoponucry. YueOHoe mocodume. 6 wiaace JIMIIL
Cocrasuresb u pexakrop M.3sonapes. CII10, Komnosurtop, 2009:

Onmanrton [l «IIpocto mpmwxmucek ko MmHe» (Ellington D. «Just Squeeze
Mey)

Ponnen A. «MBa mtauer 060 mae» (Ronnel A. «Willow Weep For Mey)

OnmunrtoH Jl. «Hacrpoenne maauro» (Ellington D. «Mood Indigo»)

Knennep [x. «Bepnsie apy3bs» (Klenner J. «Just Friendsy)

IIpumepsl NporpaMm BbINIYCKHOTO 3K3aMEHA
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1 Bapuanrt
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuaHT
Vinci L. «I Sonatay (III — IV 4u.)
Goodman B. «Stompin’ At the Savoy»

Yyammecs, npoaospkaromue oOydeHue B 9 Kiacce, CHAT BBIMTYCKHOW
3K3aMeH B 9 kracce.

JleBsaThIii Kiace

Ayoumopnwie sauamus 3 yaca 8 Heoeno

Koncynomayuu 8 yacos 6 200

B nmepsarom knacce oO0ydarOTCs y4YalMECs, KOTOPbIE IEJICHANPABICHHO
TOTOBATCS K  MOCTYIUIEHUIO B MOpo(eCCHOHAIbHYID  00pa30BaTEbHYIO
OpPraHM3alMi0. YUYEHUKH AECBATOrO Kjacca MrparoT B y4eOHOM TOAy 3a4eT U
SK3aMeEH: B ickaOpe u mae. B nexaOpe — kpynHas popma. Ha BbITyCKHOH 3K3aMeH
(MTOrOBasl ATTECTALMS ) BBIHOCUTCS MPOrpaMMa ¢ TPUOABICHUEM MbECHI.

MaxOopHBIE ¥ MHHOPHBIE TaMMbl B TOHQJIBHOCTSX 10 INECTH 3HAKOB,
JOMWHAHTCENTAKKOP/ABI, YMEHBIICHHBIE CENTAKKOPAbBI W WX OOpallcHUs.
HcnomHeHne B MOABMYKHOM TEMIE pPa3MYHBIMA IITPUXAMH. BBINOIHEHHE
NPAKTHYECKUX 33/1a4 HA MCMOJHEHHE TaMM MO KBHHTOBOMY KPYry B MOPSAKE
YBEJIIMYEHUST KOJMYECTBA KIIFOYEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMu B
TOHAJBHOCTAX [0 CEMHM 3HAKOB (B MEUICHHOM Temre). UTeHWe HOT C JIHCTA.
TpancnonupoBanue. CEKBEHIUU.

15-20 3Tr010B (IO HOTaM).

4 nbechl U 1 TpPOU3BENCHUE KPYTTHOU (POPMBI.

IIpuMepHbIii penepryapHbIii CHHCOK

Vnpasicnenua u 3mioowvt

HpanoB B. 18 xapakrepHbIXx nbec B (OpME ATHOAOB ISl CakCOPOHA-COIIO.

M., 2002
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Hpanos B. Illkoma akaaemudeckoid urpsl Ha cakcodone. Y. 2. Muxaun
JlukoB. M., 2004

Pupuyn A. 150 ynpaxuenuii st cakcodona. M., 1960

PuBuyn A. 40 s1rom0B As1s cakcodona. M., 1960

COopHuk n30paHHbIX 3TIOA0B Ui cakcodona. Cocrasutens E.Anapees. M.,
1976

I'ammel, aTr0ABL. CocTaBurens I Mamunosckas. M., 2011

Mapkun 0. [Ixa30Bblii cnoBaps. Menorpad. M., 2002

Pupuyn A. llIkoma urpel Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkoma urpel Ha cakcoone. M., 1975

[Tpoperu b. OcHOBBI TEXHUKM HTPBI HAa cakcodone. M., 1977

HavanbHoe oOyuenue wurpe Ha cakcodoHe. Metoaudeckas pa3padoTka.
Cocraurenb A.Oceliuyk, M., 1986

HUnemep K. Metonuueckoe mocoOue mo MMOPOBH3ALMKU Ui Cakco(oHa U
JIPYTUX MY3BIKAJBHBIX WHCTPYMEHTOB. M., Muxaun /lukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft [, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise

par M. Mule. Alphonse Leduc, Paris, 1955

37



50 Modem Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Mbecobl

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel GF. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951
Canapos B. CoHaTuHa ans anbT-cakcodoHa 1 hoptenmaHo, www.partita.ru

My3blKa B CTWU/E PETPO 4118 cakcodoHa 1 hopTennaHo. CocTaBUTeNb U

pefakTop M.LUanowHmMkoBa. M., 1996

ABpay 3. «TUKO - TUKO»

Kepma B. «[llanbubl Pyan»

Bugogpt P «Ma3zaHeTTa»

Takt M. «Py6arto Bugogta»

Makkep P «>KoHrnep»

PuvBUuyH A. «KOHUEPTHbIV 3T

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

[>ka3oBOMYy CaKCOMMOHUCTY. YuebHoe nocobue. 7 Kknacc [OMLL.
CocTtaButenb n pegaktop M.3BoHapeB. CI16, Komno3uTtop, 2009:

KoHuu J1. «3Okctas Kapu» (Konitz L. «Kary’s Trance»)

MannuraH k. «/lbBuHaa Tpona» (Mulligan G «Line For Lyons»)

MepwsnH K. «JleTHAs nopa» u3 onepbl «llopru n bece» (Gershwin G
«Summertime» from the opera «Porgy and Bess»)

ApneH . «Becb mup Ha ctpyHe» (Arlen H. «I’'ve Got the World On a
String»)

MpuMepbl NporpaMmM BbIMYCKHOMO 3K3aMeHa

1 BapnaHT
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http://www.partita.ru/

Canapos B. Conarnna i1 ansr-cakcopoHa U GOpPTENHAHO
I'epmBun k. «JletHsas mopa» w3 omepbl «lloprm m bece» (Gershwin G
«Summertimey from the opera «Porgy and Bessy)
2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got The World On A Stringy)

Toooevie mpeboeanus no kraccam

Cpox oOy4enust — 6 et

Iepsrlii kaace

Ayoumopnwie sauamus 2,5 yaca 6 neoeiio

Koncynomayuu 8 wacos 6 200

YuuThIBas BO3PACTHBIE U WHAMBUAYAIBHBIE OCOOCHHOCTH YYEHUKA MOXKHO
cpady BecTH OOy4YeHHME Ha aybT-cakco(doHe. Kparkue CBEACHHs MO HCTOPUU
WHCTPYMEHTA. YCTPOMCTBO, HA3BAHUE YACTEN M MpaBUIIa yXoa 3a CAaKCO(POHOM.

[TonoykeHne KOpIyca, HOT, TOJIOBbI, PYK H MAJIbLEB, @ TAKKE HHCTPYMEHTA BO
BpeMmsi Wrpel. HMcnonHutenbckoe abixanue. [lOAroToOBKa K 3BYKOM3BIICUEHMIO:
YCTAaHOBKA MYHJIITYKA BO PTY, PETYJIMPOBAHUE SI3BIKOM JIBUYKCHHE BbIIBIXacMOM B
MYHIIITYK CTPYH BO3ayXa. M3BneueHnEe MPOAOIHKATENBHBIX 3BYKOB. OOBSICHEHHE
U TPAKTUYECKOE 3HAKOMCTBO C MOHATUSAMM aMmOYINIOp, araka 3BYKA, IITPUXH.
H3yuenne anrmmkarypsl.

3a yueOHbId TOI y4Yalmuics AODKEH Chirparh JBAa 3a4€Ta B IEPBOM
NOJTYTOJNH, 3a49€T U IK3aMEH BO BTOPOM TOJTyTOIUH.

["aMMBI Ma>KOPHBIE I MUHOPHBIE, TOHHYECKHUE TPE3BYUHUSI B TOHATBHOCTSIX J10
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["aMMBI HCTIOJHAFOTCS INTPUXAMU JIETALIE U JIETATO.

15-20 3Tr010B (IO HOTaM).

6-8 TILecC.
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IIpumepHbIii peniepryapHbIii CIHCOK

Ynpasicnenua u amioowi

['amMMbI, 3TrOABI, ynpaxHeHus sl cakcopoHa 1-3 rogel OOyYeHHs.
Cocraurens u penakrop M.IIanomaukoBa. M., 1988

Pupuyn A. llIkomna urpel Ha cakcodone. U. I. M., 1965

Hpanos B. Illkona akamemuueckoii urpsl Ha cakcodone. U.1. M., Muxaun
Jlukos, 2003

Muxaiinos JI. Illkoma urpel Ha cakcogone. M., 1975

[Tpoperu b. OcHOBBI TEXHUKM HTPBI HAa cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. TlocoOue no HavanbHOMY 00yueHUIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwot

Xpecromaruss  Aas cakcooHa-aabta.  HawaabHoe — oOyueHme.
Cocrasuresib u pegakrop M.Ilanomunkosa. M., 1985:

CrapuHHas TUTOBCKAs NECHA «S y MaTyILIKK KU

CymapoxkoB B. «Becenas KyKyikay U3 HUKIa «JIECHbIE KAPTUHKIA»

CymapoxkoB B. «JIeHUBBIN MEIBEKOHOK» W3 IIUKJIA «JIECHBIE KAPTUHKW

CymapoxkoB B. «Ilecenka 0XOTHUKOB» U3 LMKIIA «JI€CHBIE KAPTUHKWY

[Iy6ept ®. Bansc

bax U.C. Ilecns

Kapenbckas naponnas necHs «KpacHas aesuuay

bax U.C. «YTpo»

berxosen JI. Oxoce3

Preiounxuii ®©. ManeHpknii nasu

AmMepuKaHckas HapoaHas necHs «lIpocrenkuii napeHs bumny

[MTocraxkosu4 /1. «Bpoae mapiay
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Pycckas HaponHas necHst « Of, yTyIIKa MOS JIyTOBas

[Iyman P. «Menogusty u3 « AnsOoma AJist KOHOLIECTBAY

Kommnaneen 3. Banbe

Myp3uH B. «/leHbp KOHUWICA»

AMEpHKAHCKas HApOAHAas NECH «Hapnu u MEeABEIb

Henno — Jlxoiio H. «be3aenyiikay

NBano B. IlIkona akanemmuueckoii urpsl Ha caxcodone. U.1. M.,
Muxana /Iuxos, 2002:

Boprasackuii J{. KonbibenbHas

Pumcknii-Kopcakos H. «/leTckas neceHka»

Pycckas naponnas necus «Ha 3ape»

HBanoB B. «3amoxk ['amiieray

I'peuanriHoB A. « CTy4HuT — OpEHUUT

Pycckas naponnas nects «Ha rope — 1o kaimHay

berxosen JI. Conarnna

[ITyman P. «IIpuser»

Jnademmm A. Ckepiio

[IyGept @. «Ox0»

Tpona mxasa. Ilonmyasipabie 3apyOe:KHble MeJIOAMH VIS CaKkco(poHa u
¢poprenunano. Cocr. I. ®upruy. CII6, Komnoszurop, 2003:

Baiipax P. «Bs3» (Beirach R. «Elm»)

Sur B. «IIpekpacnas nro6oBb» (Young V. «Beautiful Lovey)

Hennnc M. «Bce, uto mpoucxomut co MmHOM» (Dennis M. «Everything
Happens To Mey)

150 Amepuxkanckux mKa3oBbix TeM. Bemyck 1. CocraBurenb u
penakrop B.Kucunes. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G «I Left My Heart In San Francisco»
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Donaldson W. «Yes, Sir, That’s My Baby»

IIpumepsl nporpaMm nepeBoAHOIO IK3aMeHa (3a4era)

1 BapuanTt
Kommareen 3. Banbc
berxosen JI. Conarnna
Ellington D. «C Jam Blues»
Baiipax P. «Bs3» (Beirach R. «Elmy)

2 BapuaHT
[Iyman P. «IIpuBeT»
Juabemmm A. Cxkepiio
Kem J. «Yesterdays»
Sur B. «IIpekpacnas mro60Bb» (Young V. «Beautiful Lovey)

Bropoii kaacc

Ayoumopnwie sauamus 2,5 yaca 6 neoeiio

Koncynomayuu 8 wacos 6 200

3a yueOHbId TOM ydYaluiics AODKEH ChIrparh JBa 3adeTa B MEPBOM
NOJTYTOJNH, 3a49€T U IK3aMEH BO BTOPOM TOJTYTOIUH.

KoHTponp 3a MOCTaHOBKOM KOpITyca, TOJIOBBI, PYK, MaJIbLEB, aMOYyLIIOPAa,
PEKUMOM  IbIXaHHSI U APTUKYJISLUEH.

MaxopHblE W MHUHOPHBIE TaMMbl, TEPUWH, TPE3BYUYHUs, AaAPIEIKUO B
TOHAJBHOCTAX J0 TPEX 3HAKOB B CPETHEM TEMIIE.

['aMMBI HCIONHSIOTCS [ITPUXaMU JeTame W Jjeraro. (O3HaKOMJIEHUE C
JOKA30BBIM ILITPUXOM.

3HAaKOMCTBO C MpaBWaMH Pa3dopa HOTHOIO TEKCTa HEOONBIINX IMbEC,
VIPOXHEHUST N0 YTCHHUIO HOT ¢ Jincta. DOPMUPOBAHME HABBIKOB HMCIOIHCHHS
JOKA30BOM MY3BIKH.

15-20 3Tr010B (IO HOTaM).

6-8 becC.

IIpuMepHbIii penepryapHbIii CHIHCOK
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Ynpaowcnenua u smroowvt

['amMMBbI, STHOOBI, ynopakHeHWs s cakcodona. 1-3 rTomel OOy4eHHs.
CocraBurens u penakrop M.IIanonaukosa. M., 1988

Pupuyn A. llIkoma urpel Ha cakcodone. U. I. M., 1965

Hpanos B. I1Ikona akanemuueckoid urpel Ha cakcodone. U.1. M., 2003

Hpanos B. Illkona akamemuueckoii urpsl Ha cakcodone. U.2. M., Muxaun
Jukos, 2004

Muxaiinos JI. Illkona urpel Ha cakcoone. M., 1975

[Tpoperu b. OcHOBBI TEXHUKM HTPBI HAa cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anpgpee E. [Tocobue no HayasibHoMy 00yueHUIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBbI ka30BOM Wrpbl Ha cakcodoHe. 12 mKa30BBIX
VIPAOKHECHUN

10 mxazoBbix menoanid. Bemyck 1. CI16, KommozuTtop, 2004

ITvecor

Xpecromaruss  Aas cakcooHa-aabta. HawaabHoe — oOyueHme.
CocraBuresb u pegakrop M.Ilanomnaunkosa. M., 1985:

Yaiikosckuii 1. «Ha Gepery»

[MTocrakosu4 [1. «Xopowmii 1eHb»

XavarypssH A. AHIaHTAHO

berxosen JI. «Hapoanbiii TaHen

Mycoprckuit M. «IlecHss Mapdsi» U3 onepbl « XOBaHIIMHA

I'enpens IO, Anaxuo

bpamc U. «lleTpymika»

Mouapr B.A. «/lepeBeHCKU TaHEe

I'enpens I'®. «I'aBOT ¢ BaprauusamMm»
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/xkazoBomy cakcoponucry. YueOHoe mocodume. 3 wiaace JIMIIL
Cocrasuresib u pegakrop M.3Bonapes. CII6, Komnosutop, 2009:

Xamcon Y., Munc W. «Jlynnas popoxkka»  (Hudson W, Mills I
«Moonglowy)

I'poce V. «<Hexno» (Gross W. «Tenderly»)

Jbxone K. «CocumTaity (Jones Q. «Count’emy)

Crpeitun JIx., Jlunk X. «Manenekue mmynoctw»  (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IIpoBoxkas nomoit aesymky» (Turk R. « Walking My Baby Back
Homey)

150 Amepuxanckux mKa3oBbix TeM. Beimyck 1. CocraBurens u
penakrop B.Kucunes. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpumepsl nporpaMm nepeBoAHOIO IK3aMeHa (3a4era)

1 BapuanTt
Mycoprckuit M. «Ilecas Mapdsi» u3 onepbl « XOBaHIIMHA
I'enpens 1. «I'aBOT ¢ BapuauusaMm»
I'pocc V. « Hesxxno» (Gross W. «Tenderly»)
JIxonc K. «Cocuuraii» (Jones Q. «Count’emy)

2 BapuaHT
I'enpens I'®. Anaxuo
Mouaprt B.A. «/lepeBeHCKuUI TaHEL
XanacoH Y., Munc Y. «Jlynnas nopoxka» (Hudson W., Mills 1. «Moonglowy)
Crpeitun JIx., Jlunk X. «Manenbkue mmynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tpernii knacc

Ayoumopnwvie sauamus 2,5 yaca 6 neoeiio

Koncynomayuu 8 wacos 6 200
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3a yueOHbIM TOA ydYaluiics AODKEH ChIrparh JBa 3adeTa B MEPBOM
NOJTYTOJNH, 3a49€T U IK3aMEH BO BTOPOM TOJIYTOIUH.

MaxopHBIE W MHWHOPHBIE T[aMMbl, TEPUMH, TPE3BYUYHUs, aPIEIKHO,
JOMWHAHTCENTAKKOPABl B Ma)KOPHBIX FaMMaxX M YMEHBIICHHBIE CENTAKKOPIAbI B
MUHOPHBIX TaMMax B TOHAJIBHOCTSX IO TPEX 3HAKOB B CPEAHEM TEMIIE.

Xpomarnyeckas raMmma.

['aMMBI MCHONHSIOTCS IITPUXaMU JACTAINE M JIEraTto, a TaKXKe IKA30BbIM
HITPUXOM.

YOPaKHEHUS 110 YTEHUIO C JIICTA U TPAHCIIOHUPOBAHUIO JIETKOTO HOTHOTO
TEKCTA.

10-25 s1romoB (o Hotam). 8-10 mbec.

IIpumepHbIii penepryapHbIii CIHCOK

Vnpasicnenua u 3mioowvt

['amMMbI, STHOOBI, yOopakHeHWs uis cakcodona. 1-3 rTomel OOyYeHHs.
Cocraurens u penakrop M.IIanmomaukosa. M., 1988

I'ammel, aTr0ABL. CocTaBurens I Mamuaosckas. M., 2011

Hpanos B. Illkona akagemuueckoii urpsl Ha cakcodone. U.2. M., Muxaun
Jukos, 2004

Pupuyn A. llIkomna urpel Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpel Ha cakcodone. M., 1975

[Tpopery b. OcHOBBI TEXHUKM HTPBI HAa cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AnnpeeB E. TlocoOue no HadanbHOMY OOYYEHMIO Mrpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl ka30BOH wurpel Ha cakcodoHe. 12 mKa30BBIX
VIPOKHEHUH.

10 mxazoBbix menoauid. Bemyck 1. CI16, Kommozutop, 2004

10 mxazoBbix menoauid. Bemyck 2. CI116, KomnosuTtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwot

Xpecromarus  Aas cakcoonHa-aabta. HawanabHoe — oOyueHme.
Cocrasuresib u pegakrop M.Ilanomuunkosa. M., 1985:

[Tpokodrer C. «IlecHs 03 cnoBy

Yaiikosckuit 1. «I pycTHas necenka»

berxosen JI. Conarnna

[MTutTe JI. DT8RO,

bax U. C. Apus

Jlebrocen K. «MalileHbK1iI1 HETPUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «L.a Reine de Golconde»

Gluck Ch. «Orphéey: «Scéne des Champs — Elysé€es»

Tartini G Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d” enfants»: «Réveriey

/xkazoBomy cakcoponucty. YdueOHoe mocobme. S wiaace JIMIIL
Cocrasuresb u pexakrop M.3sonapes. CI10, Komno3surtop, 2009:

Jbxone K. «IIporynka ciona» (Jones Q. «Elefant’s Walky)

Xut JIx. «Tompko mnst munopa» (Heath J. «For Minors Only»)
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Opanc P. «Hukakoii nynbe» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl nporpaMmbl EPEBOAHOIO IK3AMEHA (3a4€eTa)

1 BapuaHTt
Jebrocen K. «MalleHbKH HEMPUTEHOK
Tartini G. Grave
Raksin D. «Laura»

OBanc P. «Hukaxkoi nyney (Evans R. «No Moon At Ally)

2 BapuaHT

Weber K. «Petite Valse et Tyrolienny»

Schomann R. «Scénes d” enfants»: «Réverien

Xut JIxk. «Toneko mist Mmunopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YerBeprolii Ki1ace

Ayoumopnwie sauamusi 3 yaca 8 Heoeno

Koncynomayuu 8 wacos 6 200

3a yueOHbIM TOM ydYalmuiics AODKEH ChIrparh JBa 3a4eTa B MEPBOM
NOJTYTOJNH, 3a49€T U 3K3aMEH BO BTOPOM TOJTyTOIUH.

MaXOpHBIE U MWHOPHBIE TaMMbl B TOHAQJIBHOCTAX JO YETHIPEX 3HAKOB,
JOMWHAHTCENTAKKOPABI, YMEHBIICHHBIE CENTAKKOPAbBI W WX  OOpallCHUS.
XpOMaTHYeCKHEe TaMMbl B TOHAJIBHOCTAX (FaMMBbl HKCHOJHSIOTCS MITPUXAMHA
JeTale v JIEraTo, JJUOO JHKA30BBIM LITPUXOM ).

3HAKOMCTBO C MEIM3MaMH, TEXHUKOH M CITOCO0AMM WX MCIIOTHCHHUS.

PerynspHeie 3aHATUS MO UYTEHWIO HOT C JIACTA M TPAHCIIOHUPOBAHUIO

HCTPYAHLBIX IILCC. P&Bqu/IBaHI/Ie JOKA30BBIX MCJIOINYCCKUX (1)pa3 JUUISL CEKBCHILIMH.
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HavanbHble HABBIKM UMIIPOBU3ALIHH.

10-15 aTr0M10B (IO HOTaM).

4 nbechl U 1 TPOU3BEACHUE KPYTTHOU (POPMBI.

IIpumepHbIii penepryapHbIii CHHCOK

Vnpaoicnenua u smroown

I'ammel, aTr0ABL. CocTaBurens I'MamHoBckas. M., 2011

Pupuyn A. llIkoma urpel Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkoma urpel Ha cakcogone. M., 1975

[Tpoperu b. OcHOBBI TEXHUKM HTPBI HAa cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnnpeeB E. TlocoOue no HavaabHOMY OOy4YeHHIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl ka30BOH wurpel Ha cakcodoHe. 12 mKa30BBIX
VIPOKHEHUN

10 mxazoBbix Menoauii. Bemmyck 1. CI16, Komnozutop, 2004

10 mxazoBbix Menoauil. Bemmyck 2. CI16, Komnoszutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwot

Xpecromarus 18 cakcogpona-anabTa. 4-5 roasl 00yueHust. COCTaBUHTE/Ib
M.IIanomuaukoBa. M., 2005:

Pasens M. Conarnua
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I'enpens [®. «Apus ¢ BapuauussMmu»

Po3oB A. «B nonpaxxanue bennu ['ynmeny»

Uyrynos O. «bnro3 — Mmapun

Xpecromarus 1Jis cakcoQpoHa-aabTa. 5-6 roapl 00yueHuss. COCTaABUTE/Ib
M.lIanomuaukoBa. M., 2005:

Maprunu /[x. Pomanc

[Temertu /1. I[Ipecto

JIBop>kak A. «POMaHTHYECKAs TTbECAY

PaxmannnoB C. «TanpsHCKas OJIbKA

Kocma K. «OnaBmme JIMcThs»

Konueprueiii  penepryap cakcogonucra. COOpHHK mnbec s
cakcoona-anbra. Beimmyck 1. Cocrasurens B.Mscoeno. M., CoBpemeHHast
My3bIKa, 2008:

OypmaHoB B. «OCeHHsIsE MEJIOAMS

AxumoB K. « Ter-a-tet». Crouta ms cakco(oHa-ansra u (poprenuano

IIbecnl B mepesnoxkenun st cakcogona u ¢poprenuano A.Pupuyna. M.,
N3parensceknii nom «Komnosuropy, 2000

Jebrocen K. «MarneHbknii mactyx»

Jlebrocen K. «JIyHHBIH CBETY

Pasens M. «IIbeca B (hopme xabaHepbI»

Pasens M. «IlaBaHa crsiuei KpacaBuLbD

PaBenb M. «Paiickue nTuLb»

Xpecromaruss s cakcodgona-aasra. Cocrasurens b.lIpopBuu. M.,
1978:

Crpasunckuii Y. «ITactopaib»

Ckps6un A. [pemrogus op. 39, Ne 3

Ckpsabun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2
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Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G:.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Piecesy. Op.12

Grandos E. «Intermezzo» from «Goyescasy

Chopin F. «Nocturne». Op. Posth

J/lkazoBomy cakcoponucty. YueOHoe mocodume. 4 wiaace JIMIIL
Cocrasuresnb u pexakrop M.3sonapes. CI10, Komno3surtop, 2009:

Hennnc M. «To, uro mpoucxomut co MHoW» (Dennis M. «Everything
Happens To Mey)

Apnxaiim [ «Cnagkas u uynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pé€3a» (Strayhorn B. «Day Dreamy)

Bouda JI. «Jlackoseiii nosxnuk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepbl nporpamMmbl epeBOIHOI0 IK3aMEHA

1 BapuaHTt
Maptunu [x. «Pomancy
PaxmanunoB C. «tanbsHCKas TTOJIBKAY
Bonda JI. «Jlackosiii nosknuk» (Bonfa L. «Gentle Rainy)

Kocma XK. «Onasimve TucThay
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2 BapuaHT

Chopin F. Nocturne. Op. Posth.

ITewerrn 1. IIpecto

Hennuc M. «To, uto npoucxomut co MHOKW» (Dennis M. «Everything Happens To
Mey)

Kaper B. «On Green Dolphin Street»

Iarelii K1ace

Ayoumopnwie sauamusi 3 yaca 8 Heoeno

Koncynomayuu 8 yacos 6 200

VYyamuecs MOTYT UTpaTh Ha 3a4eTax JrObIE TPOU3BEACHUS MO YCMOTPEHHUIO
NPENOaBarelis, KOJTUYECTBO 3aYETOB W CPOKH CHELUAIBHO HE OINPEACTICHBI
YunteiBas (PU3NOIOTHUYECKUE OCOOCHHOCTH W SKEIAHHME YYalllerocss BO3MOXKHO
JanbHe1ee 00y4eHre Ha TEHOP-CakCO(OHE.

['maBHas 3agaya MATOrO Kiacca — NPEAOCTABUTH BBIMYCKHYK) MPOrpaMMy B
MaKCUMAJIBHO KaueCTBEHHOM BHAC. llepen sk3aMeHOM yuamuiicss OOBITpHIBACT
BBIMYCKHYIO TPOrpaMMy Ha 3a4eTax, KJIaCCHBIX BeUepax M KOHILIEPTax.

MaxopHBIE M MHHOPHBIE TaMMbl B TOHAJIBHOCTSIX [0 TNSATH 3HAKOB,
JOMWHAHTCENTAKKOPABI, YMEHBIICHHBIE CENTAKKOPAbI W WX OOpallCHUs.
XpoMaTrueckue TaMMbl. MCHOMHATE B MOABMXKHOM TEMIE Pa3IMYHBIMA
HITPUXAMHU.

Cucremarnyeckue  yNpakKHEHHs 1O YTCHHIO HOT C JIACTA W
TPAHCIIOHUPOBAHUIO JIETKUX MbeC. PazyuynBaHWE JHKA30BBIX MENOAMYECKUX (Ppa3
JUTS CEKBEHLIMNA. Pa3BUTHE HABBIKOB MMITPOBU3ALIAN

15-20 3Tr010B (IO HOTaM).

4 nbechl U 1 TPOU3BENCHUE KPYITHOU (POPMBI.

IIpuMepHbIii penepryapHbIii CHHCOK

Ynpaowcnenua u smioowvt

Pupuyn A. 150 ynpaxuenunii st cakcopona. M., 1960

PupuyH A. 40 31rog0B it cakcopona. M., 1960
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COopHuK n30paHHbIX ATOAOB A5 cakcodona. Cocrapurens E. Annpees. M.,
1976

I'ammel, aTr0AbL. CocTaBurens I'Mamnosckas. M., 2011

Mapkun 0. [Ixa3o0Bblii cnoBaps. Menorpad. M., 2002

Pupuyn A. llIkomna urpel Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkomna urpel Ha cakcopone. M., 1975

[Tpopery b. OcHOBBI TEXHUKM HTPBI HAa cakcodoHe. M., 1977

HavanbHoe oOyueHue wurpe Ha cakcodoHe. Metoaudeckas pa3padoTka.
Cocrasurens A. Oceliuyk. M., 1986

Unemep K. Metoauyeckoe mocoOue nMo MMIPOBH3ALMKU JJIs Cakco(oHa U
JIPYTUX MY3BIKAJIbHBIX MHCTPYMEHTOB. M., Muxaun /luxos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft [, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecwot

Xpecromaruss s cakcopona-aabra. CoOCTAaBHTE/NbL M PEIaKTOp
M.lIanomuaunkoBa. M., 1989

broccep I'. «Actypua» (DaHTa3us Ha UCIAHCKUE TEMBbI)

bax N.C. «Cunmimana u Amnerpo» u3 Conarel Ne 2 nnst QuielTel ©
(oprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G Allegro (3 Sonata pour Flute et Piano)

Haendel G Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonettay for Saxophone & Piano, op.6, G Schirmer,
Inc., US.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Mimatury w roznych stylach» NoeNe 2.3, Polskie Wydawnictwo
Muzyczne, 1974

Kamuakopuu I'. «PomanTuueckuii Bajabcy. M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951
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Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyesy

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepersy

Hanly J.F. «Indiana»

J/lxkazoBomy cakcoponucty. YueOHoe mocodme. 7 wiaace JIMIIL
Cocrasuresb u pexakrop M.3sonapes. CI10, Komno3surtop, 2009:

Yonnep T.- bpyke . «Uepnoe u nevansHoe» (Waller Th. — Brooks G. «Black
And Bluey)

[Mupunr Jix. «KonbibenpHas ntuubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)

IIpumepbl nporpaMM BBINYCKHOIO IK3aMeHA

1 Bapuanrt
bax U. C. «Cunnnuana u Amterpo» u3 Conarsl Ne 2 st (peidThl 1 popTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuaHT
Bbroccep I'. «Actypunay (daHTazusi HA ICIAHCKHAE TEMBI)
MIupunr [Ix. «KonwibenbHass ntuubero octporay» (Shearing G «Lullaby Of
Birdland»)
Yomnep T.- bpyke I'. «Uépnoe u neuwansHoe» (Waller Th. — Brooks G. «Black And
Bluey)
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VYyammiics, nmpojopkaronuii o0ydeHue B 6 Kjlacce, CIaeT BBIMYCKHOM
3K3aMEH B 6 Kiacce.

Ilecroii kiaacc

Ayoumopnwie sauamusi 3 yaca 8 Heoeno

Koncynomayuu 8 yacos 6 200

B mecrom kiacce 00y4aroTcs yyalMecs, KOTOPBIC IEJICHANPABICHHO
TOTOBIATCS K  MOCTYIUICHHKD B NPO(PECCHOHAIBHYI0  00pa3oBaTeiibHYIO
OpPraHM3alMi0. YUYEHUKH IIECTOr0 Kiacca WrparoT B Y4YeOHOM TOdy 3a4eT W
JK3aMeEH: B ickaOpe u mae. B aekabpe — kpynHas popma. Ha BbITyCKHOH 3K3aMeH
(MTOrOBast ATTECTALMS ) BBIHOCUTCS MPOrpaMma ¢ AOMOIHUTEBHOMN MbECOM.

MakopHblE W MHWHOPHBIE TaMMbl B TOHAJIBHOCTSIX JO TMSTH 3HAKOB,
JOMWHAHTCENTAKKOPABI, YMEHBIICHHBIE CENTAKKOPABI W WX OOpauicHHs.
HcnonHsaTh B NIOJBHYKHOM TEMIE PA3JIMYHBIMU ITPUXAMH.

3HAKOMCTBO C TaMMaMHd B TOHAQJIBHOCTSX J0 CEMH 3HAKOB (B MEIJICHHOM
TEMIIC).

Pa3BuTHe HaBBIKA YTCHUS C JIUCTA, YIPAKHEHUS IO TPAHCIIOHUPOBAHUIO.

AKTHBHBIE PETYJSIPHBIE YNPaKHEHHUS B CBOOOMHOM WMMPOBU3aLMU Ha
3aIaHHYIO TEMY.

15-20 sTr0n0B.

4 nbechl U 1 TPOU3BENCHUE KPYTTHOU (POPMBI.

IIpuMepHbIii penepryapHbIii CHHCOK

Vnpaosicnenua u smroown

PuBuyn A. 150 ynpaxuenunii st cakcopona. M., 1960

PuBuyn A. 40 s1rom0B A1 cakcoona. M., 1960

COopHuK n30paHHbIX ATOAOB A5 cakcodona. Cocraputens E. AHapees. M.,
1976

I'ammel, aTr0ABL. CocTaBurens I'MamuaoBckas. M., 2011

Mapxkun FO. J>xa3oBsiii cnoBaps. Menorpad. M., 2002

Pupuyn A. llIkoma urpel Ha cakcodone. U. I. M., 1965
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Muxaiinos JI. Illkoma urpel Ha cakcoone. M., 1975

[Tpopery b. OcHOBBI TEXHUKM HTPBI HAa cakcodonre. M., 1977

HavansHoe oOyueHue wurpe Ha cakcodoHe. Metoaudeckas pa3padoTka.
Cocrasurenb A.Oceituyk. M., 1986

HUnemep K. Metoauyeckoe mocoOue nMo MMOPOBHU3ALMKU JJIs Cakco(PoHa U
JIPYTUX MY3BbIKAJbHBIX MHCTPYMEHTOB. Muxani Jlukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwot

Xpecromarus 18 cakcogpona-ajabra. 4-5 roasl 00yueHuss. COCTaBUTE/Ib
M.IIanomuaukoBa. M., 2005:

Mopuc I1. «Ilecus mns mambly, «Llpiranka»y 3 CrouTbl aisi cakcooHa u

opkectpa «Kaprtunsl [ IpoBaHcay
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Muxaiinos JI. llIkona urpel Ha cakcopone. M., My3sbika, 1975:

Taitan M. Anamo

Jebrocen K. «MarneHpknii mactyx»

Jluct @. HokrropH Noe 3

Tomuc A. «MuHHaTIOpay

Konueprueiii  penepryap cakcogonucra. COOpHHK mnbec s
cakcoona-anbra. Bemmyck 1. Cocrasurenis B.Mscoeno. M., CoBpemeHHast
My3bIKa, 2008:

®ypmaHoB B. «BaoxHOBEHUEY

®ypmanos B. Ckepuo

Mscoenos B. «Apxauk — O1t03»

bax U. C. Ckepio u3 croutsl h-moll

O®unk H. «BocnoMmuHanuey

PuBuyH A. « KOHIIEPTHBIN 3THOM»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

JkazoBomy cakcoponucty. YueOHoe mocodume. 8,9 wmaccst JIMIIL

CocraBuresb u pexakrop M.3sonapes. CI10, Komno3surtop, 2009:
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Sur JI. «llatuyacoBoil mxaiiBy (Young L. «Jive At Fivey)
Kaprep b. «Jlerkue nensru» (Carter B. «Easy Money»)
Xedru H. «ITponnnarensnoy (Hefti N. «Cutey)
[Tapkep Y. «Mowm 3amineBbie Oammvaukm» (Parker Ch. «My Little Suede
Shoesy)
Bponbenn A. «He cnpammsaii mouemy» (Broadbend A. «Don’t Ask Why»)
JIetonc JIx. «JIxanro» (Lewis J. «Djangoy)
IIpumepbl nporpamMmbl BBIITYCKHOTO K3aMeHA
1 BapuaHTt
PuBuyH A. «KOHLIEPTHBIN 3THOI)
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedru H. «ITponnnarensno» (Hefti N. «Cutey)
Bpon6enn A. «He cnpammaii mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. I IstuvacoBoii mkaiie»y (Young L. «Jive At Fivey)

JIstouc JIx. «Jbxanro» (Lewis J. «Django»)

III. TPEBOBAHUNSA K YPOBHIO HOJAI'OTOBKU YYAIINXCHA

JlaHHas mporpaMma OTpakaeT pa3HooOpa3ue penepryapa, akaJeMUYECKYIO
HAMPaBJICHHOCTh Yy4YeOHOro mnpeaMera «CHEUaibHOCTh M YTCHHE C JIMCTa
(cakco(OoH)», a TaKKe BO3MOKHOCTh HMHJMBUAYAJBHOTO MOAXOJA K KaXIAOMY
yueHuKy. CoepkaHue MporpaMMbl HAPaBJICHO HA 00ECICUEHUE XYI0KECTBEHHO-
ACTETUYECKOTO PA3BUTHSL JIMYHOCTH W OPUOOPETEHUS €10  XYI0’KECTBEHHO-
WCTIOJITHATENIbCKAX 3HAHUMN, YMEHUN W HABBIKOB.

PQCIJZZ/BCH/;M}Z npoepamMmbl obecnequsaem:
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HaJIW4YUMe y  yyalerocs MHTEpeca K  MY3bIKAIBHOMY  HMCKYCCTBY,
CaMOCTOAITEIBHOMY MY3bIKAIIBHOMY MCIIOJIHUTENIBCTBY,

c(hOPMUPOBAHHBIA KOMIUICKC HCIOJMHUTEIIBCKUX 3HAHWM, yMEHWH U
HABBIKOB,  TO3BOJSIOIIMA  WCHOJB30BaTh  MHOTOOOpasHbIE  BO3MOKHOCTH
MY3BbIKQJIbHBIX ~MHCTPYMEHTOB JUIsl JOCTWOKEHMS HamOosiee yOeAMTENbHOU
WHTEPIPETALMA aBTOPCKOTO TEKCTA, YMEHHUS CaMOCTOATEIBHO HaKalUIMBaTh
penepryap W3 MY3BIKAIBHBIX MPOM3BENCHUN  pa3IMYHBIX JI0X, CTHIIEH,
HAMPABJICHUH, )KaHPOB U (HOpM;

3HAHHE B COOTBETCTBHUH v OPOrpaMMHBIMA  TPeOOBaAHUAMHU
UCIOJTHUTENBCKOTO penepryapa, BKIFOYAKOLICTO MNPOM3BEACHUS 3apyOCKHBIX W
OTE€YECTBEHHBIX KOMIIO3UTOPOB PAa3HBIX MCTOPUYECKUX NEPUOAOB, CTHIEH U
JKaHPOB KJIACCHYECKON U JUKA30BO MY3BIKH,

3HAHKE XyHOKECTBEHHO-UCIIOIHATEIBCKUX BOBMOMKHOCTEN cakcodoHa;

3HAHKE TPO(HECCUOHAIBHON TEPMUHOJIOTHH,

HaJM4ue YMEHUN 110 YTEHUIO C JINCTA U TPAHCIIOHUPOBAHUIO MY3BIKAIbHBIX
NPOU3BEICHUH Pa3HBIX XKaHPOB U POPM;

HaBBIKM 110 BOCIMTAHUIO CIIYXOBOIO KOHTPOJA, YMEHHUIO VIPaBIATH
IIPOLIECCOM HMCITOJIHEHUS MY3BIKAJIBHOIO POU3BEACHUS,

HaBBIKM [0 MCHOJIB30BAHUIO MY3bIKAIBHO-UCIIOJIHUTEIBCKUX  CPEICTB
BBIPA3UTEIIBHOCTH,  BBIMOJHEHUIO  aHajau3a MCHOJHIAEMBIX  [POU3BEACHUN,
BJIAJICHAI0 PA3IUYHBIMH BUAAMHU TEXHUKHU HCIOJHUTENBCTBA, HUCIOJIB30BAHUIO
XY I0)KECTBEHHO ONPABAAHHBIX TEXHUYECKUX IIPUEMOB;

HAIAYUE TBOPYECKOW WHHULMATHBBI, C()OPMUPOBAHHBIX MPEACTABICHUN O
METOJIMKE Pa3yuMBaHWs MY3BIKAIBHBIX MPOU3BEACHHUNA W TpUeMax padOThl HaJ
VCIIOITHUTENBCKUMU TPYIHOCTIAMMU,

HAIAYUE MY3BIKAUTbHON MaMsATH, PA3BUTOTO MOJU(POHUUECKOTO MBIIIJICHMS,
MENOANYECKOT0, JTAA0rapMOHMYECKOr0, TEeMOPOBOIO CIyXa,

HAJIAYME DJIEMECHTAPHBIX HABBIKOB PEMETUIMOHHO-KOHUEPTHOW padoThl B

KauCCTBC COJIMUCTA.

59



IV. ®OPMbI U METO/1bl KOHTPOJISI, CHCTEMA OIIEHOK

1. Ammecmayus: yenu, 6uowl, hopma, cooeporcarue

OCHOBHBIMHU BHIAMHU KOHTPOJISI YCIIEBAEMOCTH SIBJISIHOTCS:

® TEKYILIM KOHTPOJb YCIIEBAEMOCTH YUALIUXCS,
® [POMEKYTOUYHAs aTTeCcTalus,
® WTOrOBas aTTeCTAlUA.

Kaxxaplit BUJ KOHTPOJIS UMEET CBOM 1I€JTH, 3a1a4H, (POPMBIL.

Texkymmii KOHTPOJIb HAMPABICH HAa MOAJEPKAHUE YYCOHOU NUCIMILIUHBI,
BBISIBJICHUE OTHOUIEHHUS K MPEAMETY, HA OTBETCTBEHHYIO OPraHU3aluio JOMAallHUX
3QHATUI, KMEET BOCIUTATEIbHBIE [EAM, MOXKET HOCUTh CTUMYJIHUPYIOUIHA
xapakTtep. Tekyuuii KOHTPOIb OCYIIECTBISETCS PEryAsSpPHO MPENOAaBaTEIEM,
OLEHKH BBICTABJISIIOTCS B JKypHaJI M JHEBHUK Yydvaimerocs. [Ipu oneHuBaHuu
YUUTBIBAETCS:

- OTHOILIEHUE YUYECHUKA K 3aHSATHUSIM, €10 CTapaHUs U MPUJICKHOCTb;

- KQU€CTBO BBITIOJIHEHUS TIPEAJIOKEHHBIX 3a/1aHui;

- UHUIMATUBHOCTH U MPOSIBIIEHUE CAMOCTOSITENIbHOCTU KaK Ha YpOKe, TaK U
BO BpeMs JOMaIIHel padoThl;

- TEMIbI TPOIBUKEHMUSI.

Ha ocHOBaHWUM pe3yabTaTOB TEKYLIETO KOHTPOJS BBIBOJSTCS YETBEPHBIE
OLICHKH.

Oco0oif  (opMOIl TEKYIIEr0 KOHTPOJS SBISETCA KOHTPOJIBHBIA  YPOK,
KOTOPBIi MPOBOUTCS MPEMOAABATEIEM, BEAYILIUM MTPEAMET.

IIpomeskyTouHast arTecTanMsi ONPENCNAECT YCIECUIHOCTh  Pa3BUTHS
yualllerocss U CTENEHb OCBOCHUS MM YUY€OHBIX 3374 Ha OMPENEJICHHOM JTare.
Haubonee pacnpocTpaHeHHBIMU (JOPMAMU TPOMEKYTOUHOMN aTTECTALIMU SBISIOTCS
KOHTPOJIbHBIE YPOKH, TMPOBOJUMBIE C MPUIVIALICHUEM KOMHMCCHUHU, 3a4EThl,
aKaJIEMUYECKNE KOHLEPThI, TEXHUUECKUE 3aUEThI, SK3aAMEHBI.

Kaxnas gopma nmpoBepku (KpoMe€ NEPEBOJHOIO 3a4yeTa (PK3aMEHA) MOXKET

OBITh KaK TUPPEPEHUMPOBAHHOM (C OLEHKOI ), TaK U HE TUPPEPEHIUPOBAHHOIA.
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[Ipn ouecHUBaHMKA OOS3aTEIBHBIM SIBISIETCS. METOAMYECKOE OOCYKIECHUE,
KOTOPOE TOJDKHO HOCUTh PEKOMEHAATEIbHBINA, aHAIIMTUIECKUI XapaKTep, OTMEYATh
CTEMEHb OCBOCHWs Y4YeOHOTr0 Marepuajia, aKTHBHOCTb, MEPCIECKTHBBI M TEMII
PA3BUTHUS YUEHUKA.

VYyactue B KOHKypcax MPUPABHUBAECTCS K BBICTYIUICHUIO HA AKaJACMHAYECKUX
KOHIIEpTax W 3a4eTax. [lepeBoaHOM 3a4eT (3K3aMEH) SIBIISIETCS 00S3aTEIbHBIM JIJIst
BCEX.

[TepeBoaHOM 3a4eT (AK3aMEH ) MPOBOJAUTCS B KOHIIC KaXKAOIo y4eOHOro roja,
OTNPENECSAET KAYECTBO OCBOCHUSI YUYEOHOTO Marepuasa, YPOBEHb COOTBETCTBUS C
y4E€OHBIMHU 33/1a49aMU TOJ1A.

KoHTpONbHBIE YPOKM W 3a4€Thl B PaMKaxX MPOMEXYTOUHOW aTTeCTALMA
OPOBOMATCA B KOHLE YYEOHBIX MOJMYTOAWA B CYET ayOUTOPHOIO BPEMCHH,
OPEIYCMOTPEHHOTO Ha mpeaMeT «CnenuaibHOCTh U YTEHUE € JIMCTA (CAKCOPOH )».
OK3aMeHBI MPOBOJATCS 34 MPEACTaMU AyAUTOPHBIX YUEOHBIX 3aHITHN, TO €CTh M0
OKOHYAHWM TMPOBEICHUS YYEOHBIX 3aHATHA B y4eOHOM TOAy, B paMKax
NPOMEKYTOYHOH (3K3aMEHALIMOHHOM ) aTTECTALNN.

K »sK3ameHy JOMyCKarOTCs ydYalllMecs, MOJHOCTBIO BBIMIOJIHUBIINE BCE
y4eOHBIE 3aJaHUSI.

[To 3aBeplICHMM 3K3aMEHa JOMYCKAETCS €ro mnepeciaada, €Clv ydaliuics
NOJTyYMJI HEYIOBIICTBOPUTEIBHYIO OLICHKY. YCIIOBUSI MEpPECAauyd W TMOBTOPHOM
CIA4YM SK3aMEHA OMPENECIICHBl B JIOKAIbBHOM HOPMATMBHOM aKTe 00pa3oBaTEIbHOMN
opranm3aumu  «l1onoKEHNE O TEKYIIEM KOHTPOJIE 3HAHWHA W MPOMEXYTOUHOM
arTeCcTaluy YUaIuXCsy.

Hrorosass arrecrauusi (BBIMYCKHOW JK3aMEH) ONPEIETSAECT YPOBEHb M
KaQue€CTBO BJIAQJCHUS TIOJIHBIM KOMIUIEKCOM MY3BIKAIBHBIX, TEXHUYECKHX U
XyIOXKECTBEHHBIX 33/1a4 B PaMKaXx MPEACTABICHHON COJIbHONW MPOrpPaMMBbl.

2. Kpumepuu oyenxu
Tabnuua 4

5 («OTAMYHOY) TEXHUYECKH Kaue€CTBEHHOE W XYI0XKECTBEHHO

OCMBICJICHHOC HCIIOJTHCHHC, OTBCYHAKOIICC BCCM
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TpeOOBAHUSAM HA TAHHOM JTare 00y4eHUs

4 («xopormoy)

OIICHKA OTpakacT TIPaMOTHOE WCIOJHEHUE, C
HEOOJBIIMMU HEAOYETAMHU (KaK B TEXHUYECKOM

NJIaHE, TAK U B XyA0KECTBEHHOM )

3 («yIOBIETBOPUTEIBHOY )

HCIIOJTHCHUE v OOJIBIITIM KOJIMYECTBOM
HEJOYETOB, a HWMEHHO. HEAOYUYCHHBI TEKCT,
cnadas TEXHUYCCKAs MOATOTOBKA,
MaJIOXy/I0’KECTBEHHAS! UTPA, OTCYTCTBUE CBOOOIbI

HUI'POBOIO armapara 1 T. 4.

2 («HEYOOBIETBOPUTEIILHOY )

KOMIIJIEKC HEIOCTATKOB, SIBJISIFOLIUAA CS
CJICJICTBUEM OTCYTCTBHS JOMAIIHUX 3aHSATHUM, a
TAKXKEe IJIOXOM TMOCEIIAEMOCTH  AyJUTOPHBIX

3aHATUN

«3a4er» (0e3 OLEHKN)

OTPAXKAET AOCTATOYHBIM YPOBEHB MOATOTOBKH U

HUCITIOJTHCHUA Ha JAHHOM JTallc O6yLIeHI/I$I

ComnacHo ®I'T, nanHasg cucTeMa OLICHKM KaueCTBa MCIOJIHEHUS SBISACTCS

OCHOBHO#. B 3aBUCMMOCTH OT CIIOKMBIIUXCS TPAAULIKANA TOTO WM HHOTO YYEOHOTO

3aBCACHUA N C YUCTOM HGHGCOO6pa3HOCTI/I OICHKa Ka4yCCTBa MCIIOJIHCHHUA MOKCT

OBITH JIOTIOJIHEHA CUCTEMOMN «+» U «=-», UTO JaCT BO3MOXKHOCTH oonee KOHKPCTHO

OTMCTHUTD BBICTYIIJICHUC YUAIICTOCA.

DOHIBI OLICHOYHBIX CpCACTB IPHU3BAHbI oOecTeunBaTh OLCHKY KaiuCCTBa

NPUOOPETEHHBIX BBIMMYCKHUKAMU 3HAHWWA, YMEHUWA M HABBIKOB, & TAKXKE CTEICHb

IFrOTOBHOCTH Yy4alllMXCA BbIIIYCKHOI'O0 KjacCa K BO3MOKHOMY HIPOAOJDKCHHIO

npodeccuoHabHOr0 00pa3oBaHusl B 00JIaCTH MY3bIKAJLHOTO UCKYCCTBA.

[Tpu BbIBEIEHUM UTOTOBOH (MTEPEBOHOM ) OLIEHKU YUUTHIBACTCS CIIEAYIONIEE:

® OIICHKA rOJJOBOM pabOThl yUCHUKA,

¢ OICHKA Ha aKaICMHWYCCKOM KOHICPTC, 3a4CTC MJIN DK3aMCHC,

e JIPYTH€ BBICTYIUICHHs YUEHUKA B TEYEHUE YUEOHOTO roja.
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OHGHKI/I BBICTABJISIFOTCS 10 OKOHYAHMU KAXKIOM YCTBCPTHU H HOJ'IerI[I/Iﬁ

y4eOHOro Toj1a.

V.METOANYECKOE OBECHHEYEHHUE OBPA3OBATEJIbHOI'O
IHPOLECCA
Memoouyeckue pexomenoayuu neoazocudeckum pabomHuUKam

B pabore ¢ ywammmcs npenogaBarenb AOJDKEH CIEI0BATh MPUHLMAMAM
NOCJICAOBATEIbHOCTH, MOCTENEHHOCTH, NOCTYMHOCTH, HAMIAJHOCTA B OCBOCHUH
Marepuaa.

Becy mpounecc o0yueHuss AOMHKEH OBITh MOCTPOCH MO MPUHLMIY. OT
OPOCTOrO K CIIO)KHOMY - M YUHTBHIBaTh WHAMBUAYAIbHBIE OCOOEHHOCTH YUYEHMKA!
€ro (U3NYECCKUE TaHHBIC, YPOBEHDb PA3BUTHS MY3bIKATBHBIX CIIOCOOHOCTEI.

HeoOxomumeiM  yCIIOBHEM Ui YCIEINHOTO OOYyYEHUsT HA CakcO(OHE
ABISETCS (POPMHUPOBAHHME Yy YYCHHKA YXKE HA HAYAIBHOM JTale NPaBHIBHON
NOCTAHOBKH I'y0, PyK, KOPMyCa, HCIIOJIHATENBCKOTO IbIXaHUSI.

Pa3BUTHIO TEXHUKH B Y3KOM CMBICJIE CJIOBA (OEIIIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIOCOOCTBYET CUCTEMATHuyecKasi padoTa HaJl YIPAKHCHHUSIMHU, raMMaMU 1
sTionamMu.  [Ipy  OCBOGHMHM ramM, YOP@OXHEHWH, 3TIOAOB W APYroro
BCIIOMOTATENIBHOIO ~ Marepuajia  PEKOMEHAYETCS  NPUMEHECHHUE  Pa3IMYHBIX
BAPUAHTOB — ITPUXOBBIX, TMHAMUYECCKUX, PUTMAYECKHAX U T. .

Pabora Han Ka4ecTBOM 3ByKa, WHTOHALMEH, PUTMHUYECKAM PHUCYHKOM,
JUHAMUKON — B@XXKHEHUINMMHU CPEACTBAMH MY3BIKAJIBHOW BBIPA3UTEIIBHOCTH —
JOJKHA MOCTEA0BATENRHO MPOBOJUTHCS HA MPOTSHKEHUM BCEX JIET OOYUYEHMS W
OBITH MPEAMETOM MOCTOSIHHOTO BHUMAHUSI TIEArora.

[Ipn paGore HaA TEXHUKON HEOOXOAMMO JaBaTh YETKHE WHIMBUIYAIbHBIC
3a1aHUs U PETYISIPHO MPOBEPATH X BBIMOJIHECHHUE.

B yueOHoli pabore Takke CIEIYyEeT UCHONb30BATH  MEPEIOKCHUS

IIPOM3BEACHUHM, HANMCAHHBIX JUIS JIPYTUX HWHCTPYMEHTOB HJIM Il TOjOca.
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PekoMeHayrOTCS EPENOKEHNS, B KOTOPBIX COXPAHEH 3aMbICET aBTOpa M LIMPOKO
MCIOIb30BAHBI XaPAKTEPHBIE 0COOCHHOCTH KJIAPHETA.

B paGore Ham  My3BIKQJIbHBIMA  NPOU3BEICHUSMU  HEOOXOIMMO
OPOCIEKABATE CBSI3b MEXKAY XYAOKECTBEHHOW M TEXHHYECKOW CTOPOHAMU
M3y4aeMOro MPOU3BEACHHUS.

Pexomenoayuu no opeanuzayuu camoCmosimenbHoi pabomsl Y4auyuxcs

1. CamocrosTtenbHble  3aHATHS  JOJDKHBI  OBITH  PETYIASPHBIMM U
CUCTEMATUYCCKUMMU.

2. IleproMuHOCTb 3aHATHIA: KaXKIbIi JCHb.

3. KonmuuecTBO 4acoB CaMOCTOSATENIBHBIX 3aHATUH B HENEIIO. OT JABYX [0
YETBIPEX.

OO0BEM CaMOCTOSTENbHOM pabOThl ONPEAENICTCS ¢ YYETOM MHHHAMAIbHBIX
3arpar Ha MOATOTOBKY JOMAIIHETO 33JaHUsl ¢ YYETOM MAapaluICIbHOTO OCBOCHUS
JETBMH TPOrPaMMbl OCHOBHOTO OOWIEro 0OO0pa3oBaHus, a TaKXKE C Y4YETOM
CJIO’KMBILIMXCS MEAATOTUYECKUAX TPAAMIMI B YYEOHOM 3aBEACHUHM U METOMYECKOM
LEIECO00PA3HOCTH.

4. YUyeHHK AOJKEH ObITh (PM3MYECKH 3[0POB. 3aHATHS MPH MOBBILICHHON
TEMIEPATYPE ONACHBI JAJIS 3JA0POBbS M HELEIECCOOOPAa3Hbl, TAK KaK Ppe3yJabTar
3aHATHAN Beeraa OyeT OTPULIATEIbHBIM.

5. UnauBuayaiibHass JOMAIIHSAsS padoTa MOXKET MPOXOIUTh B HECKOJBKO
NPUEMOB U JIOJKHA CTPOUTHCS B COOTBETCTBHAM C PEKOMEHIALUSIMU TIPEMO1aBaATENs
N0 CNEUAATIBHOCTH. YUEHUK JOJDKEH YHTH C YPOKa C SCHBIM NPEICTABICHUEM HAJ
4yeM eMy padorarh AoMa. 3aAa4H JOKHBI OBITE KPATKO U SICHO C()OPMYIMPOBAHBI B
JTHEBHHUKE.

ConeprkaHueM JOMAIIHUX 3a0aHUA MOTYT OBITh:

® VIPaKHCHUS Ui Pa3BUTHS 3ByKa (BBIACPKAHHBIE HOTHI ),

e paboTa HaJ Pa3BUTHUEM TEXHUKH (TAMMBI, YITPAKHEHUS, STIO/BI ),

e paboTa HajJ XYIOKECTBEHHBIM MAaTepUaioM (MbEChl WM MPOU3BEICHUE

KPYIHOM (opMBI);
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® YTEHUE C JIUCTA.
6. llepuoguvecku ciaeayeT MPOBOIUTH  YPOKH, KOHTPOIMPYIOIIHAE XOJ
JoMatHeR padoThl YYCHHKA.
7. Jns yCHENHOM peaiau3aiuu mporpaMMbl « CHEIMATIbHOCTh M UTCHUE C
JucTa (CakCo(oOH)» YYCHUK JOIKEH ObITh 00ECIEUEH TOCTYNMOM K OMOIMOTEYHBIM
doHmam, a TaKXKe ayamo- W BHACOTEKaM, C(HOPMHUPOBAHHBIM IO MpOrpaMmam

YUEOHBIX MPEAMETOB.

VI. CHUCKH PEKOMEHAYEMON HOTHOM 1 METOAUYECKOI
JATEPATYPBI

Cnucok pekomeHoyemou HOMHOU JTUmepamypol

1. AneOunonn  T. Apaxwuo. [lepenokenue s anbT-cakcopoHa
N.JIeGenera. My3bIKkanbHBIA MHTEPHET — KOJUIEIHK «7 HOTY

2. Auapee E. TlocoOue mo HavyaibHOMY OOy4deHWIO Ha cakcodone. M.,
Mys3sika, 1973

3. 'aMMBI, 3TIONBI, yIpakHEeHUs 11 cakcodoHa. 1-3 roael oOyuenus. Cocrt.
u peaaktop M.IIanomnrukosa. M., My3sika, 1988

4. I'ammbl, 31061 CocTaButens [ . Manmuaosckas. M., Amerpo, 2011

5. JlxazoBomy cakcoonucty. Yuedbnoe nocodue. 1- 9 knacceer JJMII. Cocr.
u penakrop M.3Bonapes. CI10, Kommnozurop, 2009

6. Meanos B. [1Ikona akanemuyeckoit urpel Ha cakcodone. Y. 1. M., 2003

7. iBanoB B. 18 xapakrepHbIX ibec B (JOpPME ITHONOB JIsi CakcO(hOHA-COJIO.
M., Muxaun Jlukos, 2002

8. UpanoB B. Illkona akamemuueckoil urpbl Ha cakcodore. U. 1. M.,
Muxaun Jlukos, 2002

9. Upanor B. Illkona akamemuueckoil urpel Ha cakcodone. Y. 2. M.,
Muxaun Jlukos, 2004
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10. Unpmep K. Metoauyeckoe mocoOre no MMIPOBU3ALMA ISl CAaKCOPOHA
U JPYTUX MY3bIKAJIBHBIX HHCTPYMEHTOB. M., Muxaun /lukos, 2004

11. Mapkun 1O. J>ka3oBblii cnoBaps. M., Menorpag, 2002

12. Menomquun kaza. Anrtosmorus. Coct. B.Cumonenko. Kues, Mysuuna
VYkpaina, 1984

13. Muxaiinos JI. lkona urpsl Ha cakcodone. M., My3bika, 1975

14. My3bika B ctune peTpo ans cakcopona u ¢oprenuano. Coct. u
penakrop M.IIlanomuukoBa. M., My3bika, 1996

15. My3eika, KOoTOpas mokopuna Mup. llomymspHble NPOU3BEACHUS IS
cakcoona u goprenuano. Coct. u peaaktop B.Aktucos. CI16, KomnozuTtop, 2009

16. HauaneHoe 00yueHue wrpe Ha cakcooHe. Metomuueckas pa3padoTka.
Cocrasurens A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI 1%a30BOM Wrpbl Ha cakcooHe. 12 mKa3oBbIX
ynpaxHennid. 10 mxazoBbix Mmenoamii. Bemyck 1. C116, KomnosuTtop, 2004

18. Huxayc JI. OcHOBBI MKa30BOM Wrpel Ha cakcooHe. 12 mKa30BBIX
ynpaxHennid. 10 mxazoBbix menoauid. Bemyck 2. C116, Komnosutop, 2004

19. ITpopeuu b. OCHOBBI TEXHUKH UTPHI HA cakcoone. M., My3sika, 1977

20. IIbechl B mepenokeHun ajs cakcoona u goprenuano A.PusduyHa. M.,
Kommnosutop, 2000

21. PuBuyn A. Ikona urpel Ha cakcodone. Y. [, II. M., My3bika, 1965-
1968

22. PuBuyH A. 150 ynpaxxknenuii s cakcoona. M., Myszruz, 1960

23. PuBuyH A. 40 s1r0n0B 17151 cakcoona. M., Mysrusz, 1960

24. Pozanos C. [IIkoma urpel Ha knapHete. Yactu 1, 2. M., My3sika, 2010

25. Coopauk mbec s knapHeta u (poprenuano. Coct. b.bepesoBckuii u
I'Kynucok. M., My3bika, 1980

26. COopHuk wu30paHHbIX JTIOAOB Ui cakcooHa. CoCTaBUTEND

E.AnnpeeB. M., My3bika, 1976
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27. Tpoma mxa3a. IlomynspHble 3apyOe’KHbIE MENOAMH IS CakcOPOHA U
¢doprenmano. Coct. I'dupruy. CI16, Komnozurop, 2003
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